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Genesis P. Orridge 


and Arthur Nalis 
fine tune the reception 


ACID OVER AMERICA With The Under The Counter 
Culture 


TOPY (TEMPLE OV PSYCHICK YOUTH) 


Topy has a unique affinity with she plicit: ov thee Amencan 
indian-thee Native Amencans. We a°@, cteds ag \etree 6p 
Amen- we too are stranded in o. W0GN reservations. 
appe~" OUISiIde Our. dun culture iv sea (oO understand 
tree World we live in - noe de gttiterilty gage ouse society 
Goes -"tO dissect. 1% fo suirder ewe soul Weoaun 6 
intuitively grasp our culture fRreugh sipping thee 
channels, through playing, through expionng thee gaps, 
thee contradictions, thee taboos. we SevK fo discover what 
is night and wrong’ for ourselves. We believe in no 
Absoiute. AU we demand ts sia: elerjy Native Amencan 
Stand up for their nghts Now! 

Coyote Z Nove). 


After the 1981 demise of Throbbing Gristle “sho were 
one of the most influential barncés respoms.oie for the 
industrial music movement during the late ‘TOs sunk era; 
came the birth of Psychick TV. One o: inrobbing Gnistle's 
lounding members, Genesis P. Orridge, aiong with Peter 
Christopherson (aiso of Throso:ing Gristle: currently with 
Coil) tormed PTV, and released ther “est LPas Petercteft 
shoriy afterwards ‘to purse mis own orojects, while 
Genesis and various members ‘o-me tneir Temple, and 
continuec to create innovative. incusinal based music 
ranging irom experimentai!, ambient. psycnedelic, 
harsh/abrasive noisescapes, etc.: ail deeply rooted in 
Varying levels exploring Spirmtua. emoudons. The content 
irequentiv reflects a SOC:0-DO..uical awareness, but the 
foundauon of the femp.e 18 Based on a vast ritualistic 
uncercurrent, neir poiosopny and religious beliefs are 
dimec at a Cirect application ‘or the individual to lead a 
Geter Wie" PTV. Have aleo antiaved -2e accomplishment 
an impressive one, at that} of 5 ing one of tne few artistic 
coLectives that maintain an exiensive communication 
network <hat allows all those who are interested to 
expiore and become part of the termmeole. RTM muisié nas 
deve.cosed and ventured into many, Culerent forms, with 
nyperceic dance music being their current involvement. 
It {s at this point that we shai! avtempt to share some 
insight into the world of. Genesis Pp. Ormdge who 
expounced uoon PTV: : . 


THE TEMPLE 

The best wav (9 get lots of diferent kinds of information 
anc a broadér view {s to wmie cirect to the Temoie in 
Denver 

TEoSIPLE CV PSYCHICK ¥VOUTH 

PO Dox 18223 Denver, Co 80216. There are about 5000 


Thats when we were Wunsid ala we 


members. Ihe idea i¢ for Gverrorne 6 
CO..aD0rators and support each owner, swas sauls and 
suormation resources. They, igotathis gor Gofodrna 
s0.idanty wWrich } think ie Very AM poriant~un “a's ' 
Which is so fragmented, Spuintered and polarized. A ind 


- iso 1 . ee } oo ee; re = ae i aan 
Or tluid tmbe, nos iike they loox the same. dress the same 


mg \ Rage poled ; * ’ er i 7 yen ™ = ~ ~ 
ePpedd. NC. $ame, Dut vow feel. abused wy SOCHITy as a 
wedge, ang within its control systems your leet -vicumized 


and isolated and in some Way youre a renegade or a 
ViClim, 


THE UNDER THE COUNTER CULTURE 

Une way things are where you con't want to ght and 
Strugg.e and scream, and moan, but you Want to sort of 
sidestep that, and you want to build someting: of ‘your 
own that you can feel comfortable wis} your extended 
family, friends and people that you want to Se tn touen 
with and work with and exchange ‘deas and sxiJ's and 
product within and that's reauty what were du:ng — 


reducing the underground. We cail it che wicer The 


Counter Culture, because {[n the GOs -theib wag te 
counter cuiture, which was originally an uncerground., 
SOrt Of a socia! artistic creative COVOr.. “Tat = Gounte- 
Ccu.ture became sort of a counter Culture :Antesmts of %c- 


it: oecame produc: and ail! those PeCOn.e pecan 
executives or megabands, so I like that as a 
(nose peopie, stockbrokers and univers ty PrO.cSsors, etc., 
mo 2 Sevie at the snop counter. seliing this gorcoG¢ 
resicue, those asoirations, then we're Wats eis shld 


aia 1 + 
iia, . oe eat Ler. 


uU & 
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TUNE INTO THE HYPERDELIC DANCE MLX 
Ore OF (hose Seany accigente:.se. wenuddc oeN sing aces 
BOING AV Nere elie ouster ate eer: MTA ee ye 
“Noman, P’ anc. wate Going: Gecstar’, inesarticuiap we 
realiz ate WAS. a@-aack of easy Gance accessibility. 
Y tO GO Dsvchecelic 
Garice music” and tke 195° bY perder udarcemitiites Hiw 
couid we make what we reauy Wanted to do elective on 
ne dance floor? In recrospec’t, we rea.ize that most of the 
peopie we Know in the business. our Imends,, such as 
Dave Ball, Tim Simencn, Colin Flaver and so on. are 
either DJs or make dance music. | aiso DOJ under the 
names Brian Jones and DJ Doctor Mlegatrip, and Paula 
DJs and mixes as Mistress Mix. So wnat many people 
think as a strange development, actualy is somethin; 
weve all been doing as a nobby and enthusiasts, for 
severai years, coming to the surface as a PTV project. 
About a year ago in America, Paula and | Went {ntova 


black house shop in Chicago containing acid tracks. | 


thought LSD, so | bought al the ones that sa:d acid, and 
Started piaving those in Engiand. That's where we got the 
missing linx which is the speed of the beat. and | realized 
tnat speed was the perfect lag oeat, the BEM. fer-all the 
other stulf we wanted to do. The solution was in th 
speed of the beat, sort of like Pandora's box being 
opened. 


~ THE STUDIO AND ON THE ROAD WITH JACK THE 
AB | 

We had then been talking to Richard Morris of Bam 
Caruso and Strange Things, and in that tnterview we 
told him we would like to continue with hyperdelic dance 
music. I decided then to do a compilation of that sort — 
so we did Jack the Tab, which is basically PTV, Richard, 
Dave Ball and friends. As an extended family project, it 
was really liberating to be as many people as we wanted 
and make each track however we wanted to, and have 
little in-jokes. It's a classic seminal LP and the nice thing 
about it is we were trying to make it a bit more extreme 
and less to do with dance. So, then we went back and did 
Jack the Tab Vol.2, and the new 12” called "Joy" (joy, 
orgasm and youth) which was followed by another LP we 
did called Techno Acid Beat featuring six 6-minute weird 
London hiphop rap dance mixes. Currently, our live 
shows are like Jack the Tab meets Jimi Hendrix in a 
voodoo house, and, I think it's more deliberately about 
evoking energy and getting tranced — say British acid 
house taken a bit further. So we call it PURE UNCUT 
ACID, all concerts being more intense and more 
relentless. There's a Hendrix light show, our films, banks 
of strobes pointing eye level into the audience at 130 BPM 
all the way through the gig, and massive smoke 
machines. We usually put red gels on them, because red 
strobes tend to be more disorienting and can take one 
into the alpha state; so you start having allusive dreaming 
while you're standing there. I'm always excited for what 
could happen next, and I expect the audience to be like 
that. There are two ways to come to a PTV gig: one is to 
be amazed, surprised and stimulated, and the other way 
is to come and dance yourself stupid. 


GOOD VIBRATIONS 

Sad it did not get more attention. It was done like a 
project that was expected to be taken as distasteful black 
humor. Side one of "Roman P." deals with Roman 
Polanski and Charles Manson with Sharon Tate being the 
victim; one abandoned and the other killed her. Everyone 
forgets about her being abused right down the line. On 
the other side, you've got the Beach Boys’ "Good 
Vibrations", and they gave Charlie Manson some money, 
and did a cover version of one of his songs. The Beach 
Boy who was really into Manson drowned, just like Brian 
Jones did (which is the record before). The cover is an 
exact copy of Beatles’ Magical Mystery Tour. They were 
supposedly an influence on Manson and his philosophy. 
In the center, is a still of twins who are both 14, and 
Roman Polanski was banned from America for having 
affairs with girls that age, and they're both dressed like 
Tess, as in stills from the Roman Polanski film. It seems 
to be a precise package about the whole Hollywood 
sensibility for them, the twisted way it works. We were 
really worried that people would be outraged and say it 
was really sick and disgusting, but nobody seemed to 
notice. | was surprised that I was that subtle. There's an 
Interesting video that features poolside transsexuals 
dressed like Cher, Genesis walking underwater trying to 
sing Good Vibrations and drowning, and all sorts of 
Strange things going on, but unfortunately it has never 
been released in America (write to TOPY for further 


_ information). 


YUPPIES-THE ME DEGENERATION 

[ think they're really insidious, a buffer between a 
fast-growing fascist regime in Britain and most states. 
They're a general trend in all countries of the world 
towards a really one-party fascist/totalitarian way of 
working. Yuppies, and their ilk, are sort of a me- 


generation, instead of regeneration; or degeneration, as | 
call them, the degeneration for deficits. I think they're 
really dangerous, scary, unpleasant, and it's not funny — 
its not a joke. They're probably Capable of finally 
destroying the planet, more so than atom bombs or germ 
warfare or AIDS or anything else, because their mentality 
Is so callous, and shows such disregard for all. and I've 
never seen such insipid, calculated callous behavior 
before. You know, the only parallel I can see are those 
people who sat back snug when the Nazis took over 
Germany, saying, "What's the problem? Germany's doing 
better now, and we've got more money and we've got our 
factories back, and we're prosperous. What's the problem? 
and you're having a great time in Berlin or F rankfort, but | 
haven't you noticed what's going on outside Germany's 
border; that these people looking after you are responsible 
for..." America’s a bit like that — they're saying 
America’s better now and we're prosperous, and | Say, 
"yeah everyday as we speak, every hour, America’s foreign 
policy and foreign intervention are murdering people all 
over the planet, and America’s internal greed is murdering 
the exosphere, the ecology.". And what America does 
today, the rest of the world tries to emulate. So Britain is 
trying desperately to catch up, you know. I'm not saying 
that we're immune. I think we're killing less people 
outside of our boundaries, in terms of wars and 
destabilizing governments and so on, but we're equally as 
stupid, narrow-minded, greedy and self-centered in our 
economy and political structure. In terms of our 
environment, you Know, Britain is responsible for nearly 
all the acid rain in Europe. They don't care, they do 
nothing about it, and Germany is responsible for the 
worst pollution of the sea and they do nothing about it. 
It's selfish, I want to live, and I don't see why it shouldn't 
be and why it can’t be pleasant. It can be pleasant, even 
with all these idiots. 


CHARLES, JIM, AND GEORGE- AN AMERICAN STORY 

[ don't respect ignorant mass murderers, and that's one of 
the only really classic statements you can say about 
Charlie Manson: he said, Yeah , I'm a mass murderer, 
I've sent people out to kill, but so do you, what's the 


' difference? How come you can send all these young 


teenagers to Vietnam, to murder and slaughter innocent 
men, women and children, but I can't do it? I'm only 
following your example. You're supposed to be the ones 
who know. We're supposed to do what you tell us {s 
right, so I'm doing it. So how come you're telling me off? 
How come I'm being punished for it?.’ His logic is perfect 
and that’s what terrified people. He was giving a very 
exact critique of the political and economic: and fame. 
because fame here is a commodity structure of the sick 
side of American society, and it really almost paid off. It 
almost turned a generation against their masters in a 
really odd way. It really scared them for that reason — 
that's a serious note. Jim Jones, I suspect, was used as 
some sort of a guinea pig. I don't think he was set up; | 
think he was naturally that way, if you read his history 
as being basically a psychotic, a psychopath. I think the 
CIA were aware, after a while, of what he was up to and 
chose to observe it like a laboratory experiment. That's 
why they own 900 hours of Jonestown audio tape, and 
whoever explained who those armed guards were around 
the camp; who wouldn't let anyone out and who vanished 
conveniently after it all took place? Well, we know who 
they were — they were CIA men letting the experiment 
run through to the end. And who was in charge of the 
CIA then? Bush, your next president! That's the other 


cont'd. on p. 37 


eel 


1ing about America now that's really scary. It’s not 
‘eorge Bush the man, it’s the fact that you now have the 
1A, who have ‘finally managed to appropriate the 
overnment of the U.S. in public. There’s no question 
2out that, the CIA consider themselves the government 
‘ America. They're the brokers, underworld crime, 
verworld crime, the Manipulators, the hitmen, and 
hhoever else they want to be. all looking out for the best 
' their interests on a grand scale. First of all, we had an 
ctor for president, which Burroughs predicted in a scary 
ay, but now you not only have had an actor, you've got 
1¢ CIA in charge of everything. I wouldn't want to be 
ou and I don't want to be us either, because those guys |} MR 

re nuts. Yuppies, you think they're bad, but the CIA win Sars Mems: 3/36 =< 
1e place in public, now that’s really scary, because what + Sa Spe 
irty tricks will be going on behind the White House with eee 
1em being able to be in charge on both sides. Right, and | c. gay 
den they won't reveal anything to anyone, and George | | oe ae ~~ <€: ae “Shee 
sush is obviously not insane — it’s like being in the : a 
lasons, you know he's one of them. What a scam, | 
ouldn't figure out this election for a while. we were 
onfused about it, and then we realized that this whole 
lection was about the CIA getting in charge. It has 
othing to do with Dukakis and Bush, so you better get 
aose people writing to TOPY now and setting up the 
etwork, so that we can all communicate when they try 
nd crack down. 


An All Ages Concert 
This Sunday, October 23 


ALTERED STATES OV AMERIKA DETOUR Sept=-Nov 88 


£9th Fly from Gatwick at 2pm to Denver 


clst Sept DENVER 2 Shows 
23rd Sept SALT LAKE CITY 
29th Sept SAN FRANSISCO 
a «6=64e .Oee LOS ANGELES 
= z 2nd OCT SAN DIEGO 
& & 3td OCT PHOENIX 
¢ “. Sth Oct OKLAHOMA 
St = 6th oct HOUSTON 
; P 7th OCT AUSTIN 
oi 6 th ocr KANSAS CITY 
. , lith OCT ATLANTA 
- & 13th oct CHARLOTTE 
3 . 15th OCT RICHMOND 
eo 16th Oct WASH D.c, 
< : 18th OCT COLUMBUS, OHIO 
» “ 19th oct CLEVELAND 
- © 20th ocr CHICAGO 
a = 216+ ocr DETROIT 
“ ™ 20nd OCT SYRACUSE, N.Y. 
a 8 23xd ocr TORONTO 
s 2 25th OCT MONTREAL 
7 S 26th OCT NEW YORK (?) 
‘7 — sith oc PHILADELPHIA 
He a 28th ocr BOSTON (?) 
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Mark Spainhower interviews 
Genesis and Paula P-Orridge 


of Psychic TV 


REWIND to 1988, where a chance encounter between the umter William JS. Burroughs and the artist ‘Bnon Gusin led to the collaborative development of the revolutiona: 
Cut-up technique. The Word hax never been the same since. No longer were words or lanquage the privileged terntory of the “artist”: ‘Cut-ups are for everyone. Anubodu «:: 
make cut-ups. [ts expenmental in the sence of being something to do. Right here nght now. Not something to talk and arque about," saud ‘Burrougns. The reverberatu 
trom the sound of 5,000 years of linear. sequentially structured patterns of thought being scissored and splued at random Shook the foundatuons of all our assumprums anu. 
media, revealing strange and wondrous Implications and possibilitues urth each new! development of technological access. When Genesis P-Orndge and trends formed Throbo:- 
Gristle in 1975, 1t was the first time the cut up had actively been utuized, both in practice and in spint, uathin the pop musi context, giving birth to what co-conspirator Mum. 
Cazazza named “industnal’ music, changing forever how we would took at musw as information. 


FAST FORWARD to the CAwago house scene of the late 1980 s, where sampling and scrambling artists and ‘])Js were taking rude fibertics unth sound. calling the results “acu: 
(slang for burning. or npping of f sounds via sampiing}, and setting dance music on its cauliflower ear. ‘Well things have a decidedly odd w'ay of coming pull circle: a fortuitor. 


= See 


misunderstanding translated Chicago “acid” into Enqiush “acuf’- Superamped dance beats wath a decided emphasis on the more psuchedeluc aspects of the word. And who 


at the English Acud forefront out Genesis P-Ornuge and Aus brainchild Psychw TV’, un 


th antnem after larcenous dance anthem under thetr collective arm! ‘The neu’ collan. 


ratwon, confiqurationsconspiracy/compuatwn album, ‘Jack the Tab, ws a wmrtual treasure-chest of furtous dance beats, brought to your dance floor by the stucky fingers of Genes. 
Dave Ball jex-Soft Cell), and Richard Norns (of the NACE) Genesis and ‘Paula P.Ornudge spoke at lenath to Associate ‘Editor Mark Spainhower about their work, plans, t:. 


Temple of Psychic Douth (the organization founded by Genesis, wich 1 exactly what its name sounds ike), the manifold implicatior 
and recording technologies, and how’ this fits into their provocative alternative viswon of tnbal utopia. Like Genesis says: it's a wer 
SCRAMBLTS 1S THE AMERICAN W!AY. ° — William S. ‘Burroughs 


_from those who would control us. 


MS: Finally, Psychic TV is giving us adomestic release. Why has it taken 
so long? | 

GP: Well like I've said before, Americans are blind. Not American people. 
Not the public. | would imagine that at least a third of all our record sales 
have been in America trom the beginning. But for some obscure reason. 
despite that fact and the fact that we tour here regularly, and get bigger and 
bigger audiences, and do more cities each time. Independent and major 
labels here say we're not commercial, not viable. It's all ven Vuguc; there 
are no real specifics involved, it’s just omission on the pan of Americans. 
not us ... we ve offered everything, all the time. 

MS: Do you think they're afraid of taking a chance? 

GP: | think they're ignorant; | don't think they can see the writing on the 


wall, like all establishments. And. ali praise to Fundamental for finally - 


putting their little tiny tootsies in the ice-cold bathwater. They've done it: 
nobody else would. | mean. that’s a beginning. It's like all these things, you 
get the tiny wedge in. and hopefully it’s going to get eusier and quicker. 
Because we ve already decided. as ason of communal policy, that we want 
lo concentrate al least equally as much on America, if not more. Because 
our long-term vision suggests that Amcrica 1s a more fenile place fora lot 
of our ideas toexpand. Because there's more space, physically. And more 
rencgade teenagers. It may sound odd for us to say as outside observers, but 
our feeling is that voung people in America may not be as formally educated 
en masse as the British: the British are very literate. But they ve not got very 
good general knowledge at all. And my experience of over fifteen years of 
coming here is that people of all classes and creeds and so on have an 
incredibly high general knowledge. People know at least a bit about most 
things, and it’s usually quite well-informed, that bit that they know. That's 


not the case in Bnitain, and we find that really stimulating. to be able to not 


have to keep going back to the beginning. and saying. “Well, | am called 
Genesis because ...” Here. we kind of work from now onwards. In Britain. 
we have to keep stepping back twice. It's getting really frustrating and dull, 
_andnotreally wonhtheeffon. People in Britain have this leftoverempirical 
view (i.¢., in terms of empire, not scientific empiricism) where they just 
assume that they know everything. 

MIS: Can we expect Jack the Tah to come out on domestic? 

GP: I wish we could. We asked Fundamental to release itin America. And 
the response we got back via their representative in Britain was that they 
only wantindie pop. And it’s dunce music. And as we pointed out. Jack the 


ind opportunities presented by samplir. 
‘¢ ussue 6 one basi to all wars: freed.” 


Tah ts not pure dance music, by any means. In fact, hardly at all. And th 
stuff that we've done that’s been exported here, that's pure dance remixc 
on 12", has been in the independent and dance chans and DJ's chans, 
over America. AND in Britain. Justin terms of performance — I mear 
Tracks magazine, that DJ magazine, we were like Number 2 in the : 
chans Top 100, over big names like Joyce Sims ... so it just doesn't. 

at all. Because it’s quite obvious that we sold something like 10.Q(n 
singles in America with no advens, no posters, no promotion and ver {tti. 
radio play. That means that it’s hit people on the dance floor. and they ¢ 
Oul and ask forit. Whichis the best way, of course. Soit’s just crap. If the 
can sell that many when no one’s heard of it ... if you just multiply that b) 
logic. to being heard of and distributed properly, they could be cleaning ut | 
So it’s not like it's wor off, or a joke or something. We've already y: | 
another album, which is called Techno Acid Beats, whichis all dance minal 
We ve got another 12” singic called “Joy.” which is really pure acid rem 
And we've got another one already recorded called Love War Riot. An 
we re going back todo anotherJack the Tah Volume Il. So. we gettold wh 
not do another one?” We've done about twenty more! How many dou 
have to do. and how many good reviews do we have to get? How often doc 
Bomb the Bass and S-Express have to say — which they have, in interview : 
— that they were influenced by us? It just doesn't add up. There is som; 
weird paranoia of fear... without being arrogant, maybe they ‘re just terrific: 
of the fact that we can't be controlled. We are out of control. 

PP: Even if you just have a look at this [pointing to various NME House 
Funk and US Impon chans]. the US Impon chan, you ve got Bomb the Bas 
at Number One, and it was Number One in England. And then vou've gx 
Number Ninc, Psychic TV. 

GP: And in England. all the mix DJs are using our stuff all the time. It 
become an anthem. Especially the bit on that record where | go [a dramati 
hiss} “ACID...” like that. We've been to lots of acid house clubs in Londo: 
and three hours can go by of nonstop mixing with everything. and then it’: 
stop dead, and the DJ will go. “ACID...” with our record. and everyone ju 
cheers, and screams “ACID'" and waves their urms. It's become tie 
anthem, the one word ... symbolizes a whole change of attitude. a reasses4 
ment of sound, and color, and even people being non-aggressive instcad « 
aggressive. Taking different drugs. | 
MS: That brings me to my next question: How do you think the whole aci 
house scene, that's going strong in London now, will go over in Americ. 
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with its endless screeching about “last Say No™ 
PP: Well. we were asked this Question jbetore], and one can Only give 
their opinion. But there's 4 lol ot difterence between Europe and 
America, and there's a lot Of difference between Britain and America. We 
would like ito really take off, It'd be g very good thing torevervone. The 
reason why / don't think that it will lake off one hundred percent in 
America like it has in Britain js because, for one. there’s too much 
polarization here between people. You're either this. or vou re that. 
Whereas in Britain, most Wings are quite mixed. And the acid house clus 
Nave been very mixed between people, their class and their colorand their 
Cullure: itdoesn't matter who vouare. Yourcommon denominator. if you 
like, is the music that you re listening to. And when you g0 to these clubs. 
there's like total autonomy between people. And yes, people are probably 
laking illegal substances. But they ‘re the son of happier illegal sub- 
stances, rather than the ones that the CLA Elves you. And also, no one’s 
touching alcohol. [t's Strange. 
MS: In Britnsh clubs? 
PP: Inthe acid house clubs. (they drink] Perrier, or lemonade . But going 
back. I think it would be really great if the acid house thing takes off here. 
But people have got to stan forgetting what's on the outside. It's what's 
on the inside. it’s what's coming from the hean. And if it does come here, 
and it works, EVErYONE s just ZOINL Lo have a really good ume. We've had 
(his “Just Say No” campaign a couple of years avo in England. but it was 
mainly directed towards smack. It wasn't directed at all drugs. And now 
everyone's kind of forgotten it. 
GP: My viewisa bit different. I think Paula’s Overview is accurate. Firs 
Of all, Idon‘tlike Caclusivity, [like inclusivity. And] don‘tthink (hat our 
abilities or perceptions are any More intelligent than those of mos People 
on the street. And if I feel like that, and therefore we made. 3 year ago, 
“Tune In Tum On The Acid House,” and everyone suid. “What? Timothy 
Leary? And ‘tune in’? That's all hippy stuff!" And now In England, 
thousands of T-shins, even in chain stores, with “Tune In Tum On The 
Acid House!" Smily Faces! Upside-down peace signs! Allthe things we 
designed a year ago, ¢verywhere! In Oxford Street. And football 
hooligans are laking Ecstacy at acid house Clubs, and smiling, and LIVING 
youahug! And dancing with each other! And Not trying to pick up girls! 
They ‘re dancing until they ‘re in a trance, like a dervish, for five hours ... 
and going home, beaming und ecstatic; as well as being Ecstatic. And it’s 
quite incredible. That's happened in three months. And the main slogan 
in London, even in the national papers. is “The Summer of Love - |988 * 
And people like it. And they don't give a shit what the people at the top 
are tclling them, because ney know different. Plus. people have memo- 
Ties. They remember the difference between fecling aggressive. und 
fecling happy. Between wanting to attack and defend their (CITHOrV as an 
animal, and realizing that they can be communal, and feel unthreatened. 
That only has to be remembered once. And the newspapers are ul! 
Screaming. “Raid these clubs! There's all these young people tuking 
Ecstacy and Acid!” But what can they do? They swallow it before they 
come in. People aren't dumb. They know how long it lasts. They drop 
tas they ‘re going down there. and then they walk in. and there's nothing 
on anyone. They've tried it — they've raided clubs. What can they do 
— arrest 900 people. and test their piss? 
MS: They'd do it here. 
GP: Well.in England there's no case. Ifit’s in vour blood, it’s not legal. 
It's actually having it in your Possession [that’s illegal]. Which is very 
uselul. I don’t know who was the stupid person who drafted it. but it wus 
all about possession and dealing. but nothing about having a bit of spon. 
So, the other thing that has happened ts that the name “acid” wus 
Originally stolen Dy the British from Chicago, because we misunderstood. 
There was the Acid Trax record, Acid House: everyone, us included, that 
first heard of 1 (hought, “What a great idea!” Because we'd been saying, 
for two or three years. with “Godstar” and everything, the only thing we 
were lacking was g kood 12" dance mix. We were doing hyperdelic 
Music. technological psychedelic music. But we hadn't quite sussed how 


GP: 
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lo have hyperdelic dance music. acid dance music. So we heard this name, and 
when we were in Chicago we went into shops and said. “We want the weirdest 
records you've got.” and they were called Acid House. So we bought them. 
and the guy looked at us a bit weird. you know, “Why do they want thaw” We 
look If back to England and thought, “Well. that’s not what we thought tt was. 
We thought it was acid acid dance!” But we thought, “Well. that beat's rood.” 
That son of fast. high energy stroke, world-wide trance beat. And once vou ve 


got that beat, that speed, you can lay anything on top, and it's LOINL to work, 


with a little bit of subtlety. [t's like a Cul-up. anyone can do a cul-up. but 
choosing the right material is something else. That's what separates the good 
from the average. 

So, we stunted doing Acid House music. almost in ignorance. It’s like 
when the Stones, or the Beatles. heard rhythm & blues from America, tried to 
dout properly in England. and those British rhythm & blues bunds gouilwrony., 
But made it kind of new. and fresh. And then re-exponed it back to America. 
MS: Where we gobbled it up. | 
| have an optumtustic Suspicion that the same Process ts going to happen: 
(hat there's going to be a new British Deal invasion. if vou like. Our idea of 
Acid House, which is acid Acid House, in England. that’s what we all 
understood it |to be]. So. the doors ure Opened. What's really happened ts all 
sound, ever recorded so far on the Planet, is available to be re-used. chopped: 
UP. Fe-assessed. re-ussembled. It's no one’s propeny. Like what Brion Gysin 
said, “Poets do notown words.” Musicians don town music uNvMore, Tthink 
that’s good. Nobody owns it. and the people involved that we know. (hey dont 
Cure that we sampic, mutate it. (hey lake thas acompliment. If | found a pood 
Noise, and the people lhe ut. great! 

MS: A lot of people seem to be Upset. that is, American companies seem to 
De very paranoid about (his. 

GP: Mavhbe that’s the real reason behind them not. anting to have our sound, 
they re all scured ... they have their possessions. you know. Even little people 
— 1s something we've all been conditioned to accept. “This bits mine, and 
lcompete wath You lo keep mune, and relbmore thats aanare That whole 
Syndrome is destroying everything. on every level of soctety, That rs wit 
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sampling, or buming, or acid burning, whatever they want to call it, that is 
whatitchallenges, right up there against yournose —BAM! Fuck vou. [ll 
take ut. Sue me. 

MS: Has anyone made any legal noises? 

GGP: There's been about forty attempts at the beginning of the vear to sue 
people. They all failed. What are they going to do? Are they going to 
bankrupt people who spent six hundred quid on making arecord? So what? 
It's too late, it’s out, the cat’s out of the bag. 

They're giving us all these Casios. and all these trickeries, and all 
these children’s versions of sampiers, loads of 4-track tape recorders. Walk- 
mans, Cheap studio time, 8-track machines ... what do they expect to 
happen? People play with LOys. i 

They wan: the money for the equipment that they've invested 
millions in developing for their uses, which is to control us. And what | 
always loved in society ts that they [invent] things like Xerox, they invent 
(hat to make bureaucracy easier. It makes ant-Dureaucracy easier... you 
can do tanzines, you can do pamphlets, and manifestos as well. And they 
can t afford to keep it from us, because they ve blown so much money. So 
they have to give itto us. Polaroid cameras [for making] 1.D. — vou can 
do uncensored photography. They make videos. for whatever reasons, und 
then we get them and we can make home movies (hey can'tcensor. Soevery 
time they make these moves to boost their contro! pyramid, they re also 
handing weapons to the enemy: It’s like this continuous stand-off ... and | 
really like that. falways thought it really funny, the way they ‘re so pompous 
about, “Well, we made this, we'll shut ‘em up this ume.” And then they'll 
go, “Well, here's this new gun that can blow twenty of you Weirdos away 
... SO, Have one!” What? You mean I can blow (wenly policemen away? 
It's a really odd psychology they have ... they're dumb. Because they 
believe their own stories. It just makes evervillng full of disbelief, 

Monte |Cazazza| and I were talking this moming, saying “Let's do 
a series of records called Burn This Record!” Which is u spoof of the 
Sixties” thing, Steal This Book, and also “bum” being slang for sampling. 
Just collate all the best noises you eet... sell them as cheaply as possible. 
And after you've done Burn This Record. vou have Third Deerce Burns. 
which ts like really serious noises ... then youcan have Thorouchly Charred 
... And then, you can have ... Cinders! I mean. the whole thing ... the absurd 
nouons, the sor of double-plays on Sixties Slogans, tumed around to 
Eighues technology. It’s like the Sixties find a new life through being 
imelevant. Butthe wordy ... so accurate again! It’suncanny. It's really odd 
. Dut not tome. | always thought there was a continuity in culture, that's 
why I'm doing it. I love it. 
MS: You seem to be having a great time ... 
GP: Yeah, well, there’s all these people like Monte — lots of them. 
everywhere! People have been storing all this stuff: books, files. informa- 
lion®... you do it, with your work. We've all sussed the importance, we've 
grasped all this information, it’s all intcgratcd, really. It’s all pan of the 
panorama. And we're all in it. And certainly, the vehicle's there. Ready 
[to be] exploited ... 
MS: The fascists don't like it much ... - | 
GP: And there's all these people making 25 million dollar movies, with | 


million dollar sound effects, and vou can steal it. You can have a million | 


dollars’ worth of sound effects for four pounds, renting a movic. And 
instead of having to read like a hundred books. or listen to 2 thousand 
albums, you can condense them onto like four records. and two books. So 
It's Saving time ... it's like hieroglyphic shonhand. And tke potency of that 
is really magickal. It’s invocation, it's ritual. All our threads that we've 
always been stressing, we understand ourselves more. we were just going 
by intuition — "This feels like it has some Importance: we're not sure what 
yet. but I'm going to hold on to it...” All these threads that we've Kind of 
frasped ... 

MS: And all of a sudden, it king of comes together — serendipity ... 
GP: Ooh, you get that sA/ver... and you think, this ts great, because not only 
does it all make sense, and it balances. but evervone s got access into the 
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game. And it's fun. loo: And it’s destructive of all the things the fascists 
like! Ecstasy’s like all the good bits of the old drugs, and none of the 
damage. That's what's so weird, also: the drug artives that goes with the 
mood. There's always these symbolic parallels. 1: seems to happen that 
way. its very shamanic. Ecstacy is very shamanic. and it Increases that 
faculty. too. I really do believe this. So: Sav no to drugs? Which ones’ 
TV? Alcohol? Tobacco? Start with the death drugs. 

MS: Tell us about the tour. — 

GP: Well, the tour 1s to publicize the Temple of Psychic Youth in America. 
as well (contact: T.O.P.Y.. P.O. 18223, Denver. CO 80218 tor further 
information, publications, etc.). And there'll definitely be at least one live 
album after this tour. 

MS: Your promo material said you've got 23 live albums in the works. 
GP: We're up to about 14. You've heard of the Guinness Book of World 
Records? Well, we're in the next issue of it. for Issuing the most number 
of different Ips in one territory. of any band. ever. For 14 in one year... 80. 
we Il be in there, with Paul McCanney and Michael Jackson. 

MS: Right where you belong. 

GP: Yeah, in a strange kind of way ... holding up the banner for the 
alternative. We don't see it as ego gratification for us: we see it as for the 
whole scene. And the most we see ourselves as, on a good day, Is yust the 
Kamikaze troups. smashing holes on behalf of everyone who wants to be 
a renegade. 

MS: Tell me more about what's going on in the Temple in the U.S. 

GP: It's getting healthier. This tour couldn't have happened without the 
Tempie of Psychic Youth U.S. They ‘re based in Denver. We sent then the 
Cash to get a school bus, but they found one, and they rebuilt it, and they ve 
done ten thousand leaflets to give out at al! the concens. They ‘re the road 
crew. When we broke down in the desen, near Salt Lake. they cume out in 
cars, and ferried us back and forth. and fixed the bus. They let us stay intheir 
houses, to save money, they printed the T-shins. It's really good. | mean, 
the whole idea of having an alternative tribal network is working. And 
that’s the other thing with America: it's built for a new kind of tribalism. 
It's a war. We're ina war. And we're all gucrilla troops in the war. And 
we re fighting for survival. For everyone who matters. And the only ways 
to do that are to Know that vou don't have to watch your back with peopie 


who are supposedly allies and friends, and to show Ov exumple that there 


are allemative ways of working. in an extended family situation. Where 
people suppor each other when they need to. inacrisis. And they don't rp 
each other off, and destroy each other, suck euch other dry. Its not casy, 
but it’s the only thing to aim tor. And we're all in the same boat. There's 
no fixed lines, it’s just them and us. It's that’s simple. I like all these stupid 
politicians, they make itcasy. You're looking right down somebody's huge 
wide-open rectum full of bullshit. and you know what they are. |don't want 
lo walk in there ... And you look the other way, and you see somebody who 
Is very quict and discrete, with these eyes thal are full of vision, and vou 
think, “Yeah, I'd like to speak to that one. They look like they might help 
mea bit ...° And which way do you tum? 

MS: You go for the light at the end of the tunnel. 

GP: As opposed to the light at the end of the asshole. That was probably 
just a litcigarctte in Reagan's mouth... It's Intcresting, 1s very interesting 
night now, but it’s hard work. 

MS: [think it was Monte who said in an interview that anything that’s 
worth doing is usually hard work. 
GP: Yeah, he’s good at slogans. [like Slogans. Everything that saves ume, 
and condenses, things that help to rigger people or reinforce people. 
There's too much snobbery about literacy. literary skilly and articulacy, and 
being able tospell right. [get asked questions ininierviews like, “Why can't 
you spell?” Stupid questions ... Or. "Are you a Satanist?” : 

MS: Like at the New Music Seminar, the co-paneliston the Sex and Rock 
pancl with his rather disturbing Obsession with your penis. 

GsP: Well. that’s what mean. I’m notembarrassed. Pm just notinterested, 
I'm thinking about the fieir ./O 
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THURSDAY SEPT 29 


DOORS 7pm * SHOW 8:00pm SHARP 


ADVANCE TIX aT I-BEAM. AQCARIUS 
REVOLVER, SPEFDWAY 


-ROCOH TRADE.RECKLESS 
BE AM HALL OF RECORDS (Betisen 23 --| 


INCREDIBLY STRANGE FILM NIGHT: 
1748 HAIGHT 8T. at the CASTRO THEATRE : 9:45am . 
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Recently Psychic T.V. came to San 
Diego to perform at a nightclub and 
because of our shared ideology we wanted 
to make personal contact with T.0.P.Y. 
members and speak with Genesis P-Orridge 
about Mis interests, ideas and the 
Purpose of T.0.P.Y. As we pulled into 
the parking lot, Genesis walked by our 
truck and waved hello. He was genuinely 
friendly as if he had seen us before 
and was glad to see us again. We parked 
and asked a friend of ours from the San 
Diego band Crash Worship (who: were 
opening for PTV that night and have 
been playing our Zendik Farm Action 
Party benefit gigs from the start), 
to help set things up for the Genesis 
interview, He told us to check the 
Psychic T.V. tour bus around the back 
of the club. As we approached the bus, 
Genesis came out and greeted us in the 
same friendly manner as he had earlier 


in the parking lot. We introduced 
Ourselves and asked if we could do an 
interview with him. "Oh! An inter- 


view", he said half-jokingly, making | 


us kind of chuckle at the formality of 
it all—the vibe was relaxed and timing 
was good. H's clothing resembled that 
of & gypsy, Nis head was shaved except 
for a beaded ponytail of braids and 
dreadlocks. 38 years old, he is lively, 
friendly and was Just as curious about 
US 8S we were about him. : 


We exchanged ideas and literature 
for awhile, then he invited us to come 
into the bus to talk, 


GEN: [ was on this talk show once and 
the guy had al) these questions lined 
up and it was this plastique kinda set 
and [ -just told the guy, ‘let's just 
get one thing clear before we go any 
further, we are dedicated to the over- 
throw of the status quo. And not just 
one thing, but every single thing. As 
soon as there's a new one we want to 
overthrow that, and yes, we do want to 
destroy the powers that be.' And people 
usually go "oh no, no, no! Not really." 
Let's get it clear from the beginning— 
yean—we want to fuck you all up. Now 
we got that out of the way, let's get 
these questions, cause I'm getting really 
Dored with this kind of pitter-pattering 
around the edges. They're just being 
SO nice about everything, “nice”... this 
year it's like a war, it's also like, 
it's exciting, there's a lot of things 
connecting. 


Z.F.: We consider Ourselves in a war, 
you know, 


GEN: You're fucking right. Well, our 


Slogans are always Saying nothing short — 


but total war, cultural, philosophic and 
literal, you know. And the first 
writings we ever did with the Temple 
was like a thing called Occult Warriors, 
we're like looking for someone like 
that. We dropped it, you know, under- 
neath the surface for awhile. 3 


uF .: What, the 
dropped it? , 


occult thing, you 


GEN: No, the warrior-bit, ey Geeta) 
set 


1t underneath for awnile, ju actical 
reasons. What we want to do eventual ly 
‘VS set up a Psychic Warrior tour and 
we all decide to set up a sort of 
wagon train tour of America. Cause we 


bDougnt this bus, that's our donation 


to the Temple, this year. We bought 
the bus and we're doing the tour to pay 
for the bus. We Nave what we cal] 
points of information with Our. people 
who are allies on some basic level. 


Temple Ov 


Bschick Pouth 


The next thing to buy 1S a generator 


and then at least two Duses, maybe 


three, so that it can be not a Psycnic 
T.V. tour—we do that because 1t's eco- 
nomically viable Dasically—but what 
also happens is we get to a certain 
point with a gig and because it's within 
a club and witnin certain restrictions 
yOu can only do an hour or an hour. and 
a nalf. we usually get people just 
starting to break through their inhib- 
1tions, their normal barriers and 
getting to the point where they could 
really alter for a long time and then 
it bloody stops. eee 

SO On this Psychic Warrior tour we could 
just do maps so people could come to 
the gig. A map with a dot, we are here. 
Cause in America I've noticed—a thing 
with buses. It's like the pioneer 
spirit of wagon trains. It's the last 
thing left. SO we could even end up 
putting up the whole circle, making huge 
bonfires and Structures, you know. And 
when you get fed up you just leave them. 
just leave and one day some guy 
finds it, some family having a picnic, 
“wnat the fuck happened here, Martha? 
shit!" Great, really great. Two or 
three day-long ones is what we need. 
1t would blow their minds. Be worth 
the hassle. Qne of the other points of 
being here is contact, yOu know. We're 
not here cause we get off on doing a 
tour and being a rock band. We're here 
Cause it achieves other things as a 


result. So how many of you are there? 


“.F.: Forty, more or less. 


GEN: What sort of split between male 
and female? : 


Z.F.: Pretty close to even. About 
55/45. Used to be a lot worse, and now 


recently it's cleared up a bit. 


GEN: wno are the oldest ones? 


Z.F.: Arol and Wulf. Wulf's 68— 


GEN: Really! . 
Z.F.: Yean, he's the founder. He's an 
Old beat poet. Started the group in 
i963. : 

“EEA: Wulf? 


(Fu  WolPegnd. Aro]. “She was an ac- 
tress and they met and they were kirc 
Of like the bohemian couple {n Hollywood 
and then they said let's get the fucx 


Out of here and do something non-commer- 


cial that's not going to be neutered. 
SO they did that and as it's evolved, 
1t's gotten more and more political. 


GEN: You can't avoid getting political. 
L.F.: How old are you? 


ft ee a ae always involved 
in the 60's. [| was involved in tne 
first squatting in Orury Lane in the 
Arts ae that were going on. 
Even now, Beck Road, which is where 
Our old London base is, I've squatted 
that and I've squatted in about twenty 
NMouses and in the street and convinced 
the council to legalize. And then tne 
council gave us the rest of the street, 
this one whole street of houses that's 
all artists and righteous people. —§| 
don't have anything to do with any of 
Chem now cause they're much too yupoi- 
fied. In fact, they're now Saying that 
they want to evict me cause I'm a bit 
Of an embarrassment, cause I'm too 
radical and they forget that I got them 
all their fucking houses. 


Z.F.: I've read shit like that before, 
yean. 


GEN: Sick bastards, cick. 


Z.F.: Everyone gives their brain up 
Co money. 


GEN: They're always way behind where 
we're up to. We've already moved into 
Brighton, but they don't even know we've 
Dougnt a house in Brighton. They stil} 
think we're living there. we've already 
written that they've one more year and 
1t goes. Cause I'm not gonna let ‘em 
get me. | 


Z.F.: How would you define an occyl+ 
warrior? what's your words on that? 
How do you see that? 


GEN: Well, one of the things I seem 
to have slotted into at-the Temple 
Structure is prop slogans and words. 
Right. These things seem to happen 
when joined tn rituals, then words come 
with me. One is a word called "occul- 
ture", occult and culture, cause we were 
trying to figure out why we don't fit 
in with normal majikal groups, tradi- 
tional western esoteric groups. and 
there's no question about it, we don't, 
and like most of the work that I've been 
involved with over the last twenty-odd 
years has been a sort of street culture, 
popular culture, mutating it, and seeing | 
it magically, and seeing it as being 
very potent and empowering, if it's 
looked at from that way, just as if you 
look at the real world from an American 
Indian point of view you can understand 
what's happening much clearer than if 
you try to analyze it mechanically. So 
occulture seemed like a really good way 
of putting it that we're not just 
occult, we're culture. And that made 


‘me feel more comfortable cause then ! 


know what I'm talking about, you know. 
We use Culture. as the battlefield cause 


that's where the hidden power often is. 
Rignt througn, and the artists all down 
the line—tne real nistory of tne world 
1S written by tne renegade artists ana 
thinkers. And most important political 
crescendoes and crises are either mani- 
pulated unconsciously or consciously 
by the renegade thinkers and lunatics, 
yOu know. Even the First World War and 
things “Pree that, tt “Curns Gut Ehat a 
lot of quite interesting characters 
benind the scenes nad far more to do 
with alchemy and literature than poli- 
tics. 30 from that ooint of view, if 
you like, an occult warrior would be 
someone involved itn culture in its 
broadest sense. Totally involved in 
1t, twenty-four hours a day, not like 


dabbling in it, and going to the the- 


atre. [ mean, living it. 
L.F.: Committed to. tt, 


GEN: Yean. And seeing that culture, 
both metapnorically and in real terms, 
in terms of how you feel emotionally 
and in your brain. That is where the 
war zone 18. Also, there are, in terms 
of politics and economic Questions, 
other war zones, if you don't get the 
cultural war zone going, but there you 
get the maximum effect—you can fuck 
their brains up pretty good. You can 
sidestep their normal way of Sealing 
with things and at the end of 1; 4f 
yOu cnange the individuals on the bottom 
level, when the politicians Say let's 
go tO war, it's just a laughing stock. 
"YOu what? (laugnter and yesses) Hey, 
you remember that eccentric Ronald 
Reagan, who lives up there in that big 
nouse. He tried to tel} everyone they 
should join the Army and go to war for 
some fucking reason or otner, you know. 
Never mind, the poor soul, should we 
take him some sandwiches?" Wouldn't 
make any sense to people. Think of it 
that way. So the only way to deflower 
and destroy big politics, with a big P, 
is tO make it 50 Irrelevant, it's a 
laugning stock. The Only way to do that 
1s tO just recondition and retrain the 
people on the street. 


LF.i EROCTI¥, 


GEN: Give them a rea] education, which 
is information, which is POSSibilities, 
which 1S ways of collaborating with 
each other, cause the other thing that's 
important is tnat a warrior is part of 


-. @ tribe and the reason a tribe is such 


a good unit is that all the skills are 
shared. They're not held as mine, you 
know. [ am this and it's mine, ana | 
own this skill, and you have to Pay for 
it. It'S like I’ve got this Skill, but 
you can cook. And you can make me laugn 
and be happy and you've got really nice 
kids and you've got a house I could live 


nN. $a you can have all that 1've got 
1f [ can nave a bit of what you've got. 
You Can actually be realiiy selfish, . 1 


always tell people, it's not one of 
these selfless things where you're being 
really kind of nice CoO everybody. | 
like to try and explain it just to con- 
fuse them cause they're not used to Fe: 
“You knew, this society is telling you 
to be selfisn? 

away. Cause then you get more back. 
You'll actually get more for it. SO 
you can be really selfish." Ang it 
really throws ‘em, cause they never 
heard it presented that way. its 
always like ['ve got to be nice, Cause 
[ just should be nice. I say no, be 
nice, Cause you get more. That's Okay, 
tnat's the way you want to look at rt, 
rime. You'll sttilbbe doing a mucn more 
Interesting way of acting. So on that 
level, that's what we're trying to gen- 
erate nOw—you don't have to sign nine 
documents and go, yes, | agree witn 
everytning, every single thing that Chen 
Said and everything that so and so said. 
i'm happier when ['m plugging into this 
network, because ' get more of what { 
want done. And mo = opportunities, more 
platforms, more outiets, more of every- 
thing. 


¢.F.: Imagine a whole culture like 
that. : 


GEN: One of the best endings to any 
interview we ever did was when somebody 
Said, well, what do you really want out 
of life, and I said more of everytning 
for everyone. [ can't think of anything 
else. And they printed it and it looked 
sO straigntforward. Sut that's the 
answer really. And there's pienty to 
gO around. [magination and dreams and 
space. Everything's tnere. People just 
get put in these claustrophobic boxes, 
yOu know, to squabble and abuse eacn 
other and compete and it's bullshit. 
And the otner thing that's limited is 
time as well as space. YOu can get 
more space by collaborating and becoming 
tribal and you can also cheat time. | 
you're on your own, sticking to one 
person, you get one bit of time, you 
don't know how long your life's going 
to be, but whatever it is, you've got 
that one bit. If you're working com- 
munally, you can get eight fimes, twenty 
times as much time. | 


Z.F.: We have what we cal] Zendik time. 


GEN: [t's the only way to cheat. Does 
that make sense? 


C.F.: Yeah, we can really relate to it. 
1 really like what you said about 
snaring, the Way everyone, when you 
live together, everyone pulls everything 
togetner and that Way eacn person nas 


Start giving everytning 


with Paula (his wife) anymore. 


to do that much less of what they don't 
like to do as well. 


GEN: Yeah; Of course. if you get 
everything organized r3gnt, with -s 
rotation, that means you only have to 
COOk once every ten days. [t is mucn 
Simpler. YOu cam get away with so 
mucn more. People sdy well 1 esulg 
never do that cause [ couldn't snare. 


£.F.: |, knOwl:<Pucks Tt nevercec Tie.e 
dry. [ don't have to. [ empty the 
snitter. 


GEN: Oh, I never do the laundry. But 
r-do other stuff. 13 OuUTIt the snelves. 


[t's fine by me. [ mean, I'd do the 
laundry if I nad to, I'd do the laundry 
too. sC'S Mot like « nierarcny kind 
of thing. But if someone else can do 


tne laundry in nalf an nour ana it takes 
me six nours, then I mignt as well ao 
the snelves. 


$360: Exactly. [t's mucn more plea- 
SuradDle. What would you Say, i hate to 
keep using the word define. but what 
would you Say majik is, or wnat ig tne 
eccult? That's a big-one, wnat's your 
gu response to that? 


GEN: You spend like twenty-odd years 
just doing a bit of researcn, supposed 
to, you know— 


Z.F.: Say it in two seconds. 


OE. «6d «6On't- a6” ae much writing now 
because it seems more useful to everyone 
ground us that i talk to them apout 
tnings rignt there ratner than write it 
down. On a day-to-day basis. [n the 
average everyday world, then, Majik 15 
Just experience and wisdom expressed 
Clearly to people for their Own use. 
that"s like day-to-day majik; there's 
lots of levels of majik. And Orivately 
the things tnat I do in rituals now are 
sO intense, they'll only reaily work 
8ecause 
no one else could handle it. I mean, 
it's deep shamanic stuff, if you like, 
In the broadest sense—not copping a 
ritual, byt “¢t*s exactly the same in 
modern equipment. And well, if you do 
rituals, and perceive things majikally 
all the time, then there's definitely 
a cumulative effect, in terms of your 
ability to deal with people, get the 
Maximum Out of any Situation, solve 
proolems, lots of practical stuff. Then 
yOu also get these osychic flashes as 
weit. > Like, with this bus. -<} like the 
American indian way; I'l] tell you a 
story, about wnat majik is. 

Coming out of Salt Lake City in the 
Dus, everyone's in a really good mvoa, 
everytning's going really well and then 
the bus stops in the Salt Flats. Ana 
['d been saying I'd really like to have 


a PICNIC tn tne gasert 50 w@ Pad Soygre 
ett £has Spurr rr pinot 34s | Shy. 
On We 4 ea Nave @¢ oO ga T me wWPVer 
CMe road COR, “WhO are ‘at ) Spon 
Pde be ROOD I. they” wera sfarze* 9 
(TRG a little ran a@tKk@te lace’ ca227% 9 
around, ‘sn GO%l,: wow, OF Se ys ADINg 
Cacn other are GELLING really »yster)- 
cal. “*Aat we gorna 45? i. “Vst be 
the Carouretcr, we better es ator gs) ae 
20 they start puritng the cars aoart — 
“AG; AG Ye “dy £8 the petra! suns Eris 
cime", ang do OG OVOat 8 ek Ne ents Fe. 
tre fuel pipes, syst oe Orr. te 
trey start hehe ES NO SSC Bult one 
of them out. "ON, we hettar MICSANi ve 


Ue LMe hag. £9. 401s tan ang get ai! 
eN@$e darts.“ 504] Qave tnem score MONA ¢ 
dna tnrey're JOINQ OaCKwards ana trr.« 


wards, Mitcning CnI5 ang [Mat . 2° tCiIrg 
mare Nysterical, sand o! sd1d, “LGok, go 
4p CO tre rest clace and get tne Darts; 


and when you get everything yCu need, 
come Dack in tne erning. ie e6iee te 
97 50 SIGS omsh8, colt ty going to have 
My Night in tne cesert® " 

['m in thre Sesert. it's the Night, 
o's the fu)} MOOR, Mars’ ts the clocace 
CO the earth it's 991ng to de unt} 
C003, I'm happy. MIG PTe Hie oe) 
cre bus, the bus irs going to be alrignt, 
'€'S our Cotem, tt will be i. Soe 
no, Ao! w@ Snould dump the bus. we 
snould sell it, we Should rent a readily 
expensive truck and just leave it nere," 
i Said, "Don't w@ SO: stugid."'* 1 said, 
“THIS Dus 15 Going with us if f wave to 
pull it by Nand, but it's gJOIng round 
America. Jecause it's wyatt.” ‘Se 
everyone vanishes. Anq In the end it's 
Just Tom and me. And Tom crashes out. 
SO I walked rrgnt out into the Salt ana 
/ Squatted ang Just looked. | just 
CRought, well. 1°73 Just get into bus 
Cnougnts, PSbblyycsa ci Just stared at 
wn@ Dus. and | wae SO low 1t was on the 
NMOriZon ang ! got a silhouette of the 
OUS and the f4y]} TOON, i “OTdn't Baus 
any sort of particular verdal tnougnts. 
: WAS Just getting into being there, ang 
. Started to ree] really haopy anq 
relaxed and | Slept for awnile, and ! 
thought, now | know what ['ll do wnile 
we re here, [| MIQNC as well build g big 
PaYGOUC C7IS§ and “0h ve got aii these 
stcnes and start O'ng a great wig 
twenty foot 'ONG OSychic cross 2nd | 
Sutit one cross ang [ went Dack t3 + 
mca and realized thar i'd forgotte 
2@il adout the perspective, cause tn 
read was raised up so it WSS a!) fs5re 
shortened and it d:ian't lOOk very nice. 
i. *EbeIIE it with perspective. ;' ve 
Got lots of hd NNO Knows, we might 
we Mere two adys. to 1 Just got into 
wnat, deing really slow, sort of lixe 
an American Indian would, you know. 
Just settling in Quietly,  huile- it 
Oigger and | keot Walking back and 
standing and {| decigeg [ should take 
one stone at a time. so [ wasnit being 
sort of western ang doing it like con- 
Struction, just doing it like a piece 
Of work. -[ dig it Drilliantly and it's 
like twenty-odd feet long and it's just 
oerfect. And then | Sat In the eng of 
che Cros& and | Squatted. i thought 
well, it seems to 9€ a good place to 
2Guat and by then it was daylight again, 

And [ was thinking, when | worked 
with those American Indian shaman, they 
Said you snould diways think about wnat 
any animal would SO in « Crisis. 
There's no fuckin’ animals out here, 
Just salt. Now that didn't make sense. 
Dut then the shaman seemed to be sen- 
sible, ¢9 | wondered why. Animals—] 
wes trying. to think of ‘Some. anima} 


~ ROC TION, # ana NOCNINg came to re. 

CPEuGnt., welt. never NIAG.* > some. 
ene i Oe + Shaeteq +4, mai 
2aCK and the rogd was Durilt uo N1gh and 
- 445 waiking up the emoankrent ang | 
i244 4gun ana sdw aN ant'’s nest. 
re WAS: a perfect circle Of wnite sand 
teh are hole” 1A” tae center ang a)} 
P2se 32nts were comIng 3M and out. cause 


. 888. OP orning and it waS warming 
oT oe ) MOREY OF animals! vel], yean, 
"@yd@ . could figure scmetning cut. from 
nOOm. ©. hae ap JACONSCiCcus CNougnt came 
oo58 Comey hee "So WENT INtO tne 
css Onc | fouAy trAye FODCOrn. [ didn't 


“h"w lt wat @Pere eaeiier “ang ¢' tanx 
) aent Oack, crusnedq it MD, 
TOM <Lt  rojna” tre ecge of the sana 
tre nest, nmuncred swdyorinis is as 
idle ail ees er cren - for 
adnile.  waS really into 1, getting 
dividual, .on there's one 
clece of popcorn |! hadn't 
emusred. ‘Srcperty. fi agculd reaily 
Meg IV nys°Tittie face gruntirg (wergnts 
SCunds)}. He just wOulCcN't give up: ang 
[ren re went the wrong direction or 
Phe. YOu idiot, he went about 

cet in the wrong direction with 

E718 fucking huge thing. And !'m think- 
''g, i °4 NOt gonna tel] yOu, and then 


3 a te? (Qa €) (a: 
a ae hn 


eventually he started COMINg Ddack and 
tnen wnen he got there he Was trying 
to Duan’ “it through this POte, oF 
wouldn't go in, cause the hole was too 
small. ae oe ee ee ney, Nang on a 
MINULe, this is my little message, 
cnese ants. What's going on here? | 
Chougnt, well, one thing obviously igs 
tnat tney're Peaily like a tribe, so 
that makes sense. iis is.a metaphor, 
CAIs 468° ue, east 1$ the tribe. And 
tney're al] working in unison, they're 
NOC going off at tangents. Anyone that 
goes off on a tangent is really obvious 
‘ike the one that went Off, . 50 thatre 
really stupid bDenavior, so they should 
stay unified. They should have a unity 
Of purpose. That made lots of sense 
to me. Yeah, the Wey,,we £@ trying! to 
Operate is correct. And well, it's 
fuel. They're going crazy for the pop- 
COrn Cause it's fuel for the way they 
live. So [ went up TO the petrol tank. 
Tap, tap. [t's empty. 


£.F.: You ran Out of gas. 


GEN: No one had Dloody looked. That 
WaS al] ft was. Meanwhile, Jim, who's 
the driver, is in @ car about forty 
Miles away, going to buy a petrol pump 
and a carburetor rebuild kit anda fue} 
line and he said when’ he -got back, he 


about it and that's not it. 


: = the 


PetrG) CAR 3513 . ae SECT Sl at wath. 
yoMe fue) F1N@, but none y¢ Fe «thar 
Sits and [ +419. Bos jiu Or“ yore > 


then." And ne 434. “yBa4an. aNtat ¢.4 
been Jaing?" And L €5; aga 
-2en Going d Little 31? wid “ul, ee Oe i eee 


sd MOTOe Away “2 4use . wah Role ee 
-2acefui afd h@.gaig °°: re eyne ao, 
eaG cause |. was BFIME: Bt cmy “ahs 311 =. 
a, 34968" Chi. oS eture: ne - oc.r: as 
Here, .VOCQ. fy head aha 3  curin% Abe 
Pag Of, 4%, Me EJUSE. QOt tars ssce gee 
like that, in front of sa dita Mick Se eee e, 
and Jf. 03s. likesse strong, ra aq + 
get petrol, M@. got loads =f -srp- 
NCC a bit, and tren Tom, “@anwn le. at 
sCme goint suring tnis, naq e  @ yf 
Mitcnniking to get Oreacfast anq ta 
everyone what was happening. ft 4 So: 
Dack with petro b. cvervone wr heel ee ae 
Petro! Wack. c’gnt, Witte’ aqifan= " - 


gas. And we poured 1t 4j] ue it 
kept one bit back at tre end erat 


POwrel out onto the PSyCNic Cress tr 
Rigrt ang ali che Nights. - aut | oer ath 
Went it. Pause 1f Wasn't? Picea’ bres 
different king of ritual, - ¥ S$ itee 


for the start and then we Jeft. 7 
was notning wrong with tre bus at 4! 


iors There fe> Out. 


GEN: I guess that's MAJIK. “Ang 
1t's not, either. [t'S common 5a 
There are times when things are 

more radically inexplicable than. t 
and when logic goes out tne wind 
they're really exciting too, arg tne, 
Naopen. There's a1} these thirgs accuse 
people trying to de Skeptical apnoys 
Majik and yet every person, anywnrero 
on the planet, that YOu meet, without 
any exceptions, can tel) yOu abou 
things that happened wich are irration- 
al, inexplicable anq MajiKal. And thar 
they'll say they don't Delieve tn it. 
"Ow there is no Scientific tneory, there 
1§ NO Philosepnical or pO'itical oer 
religious theory or after-ceath jdea 
that has nad that much actya} evidence, 


4.F.:. Right on, 


GEN: it's being 
time, SO wnat 15 JO1Ng on? 20 

four billion pecole have exser:enc 
Majik and yet we are Old that .3 

NOt possible to orave it exrgts. 3 
1t'S not just now tnat everyora exper- 
‘ences majik. Every human being in 
Nistory, read anywhere. any €ribe, any 
SO-called oprimitive peopie, what 45 
they do; they nave an Integrated system, 
and majik 16 to them a part of daily 
life. [t's not anything separate. 


a3 
replenisning fue}. [It was focg again 
ne 


3 
D 


Good point. 


cv 
T 


2 Fah 


dismissed a 
= 


ay ~ 
fi vi th % 18 


oe Survival. 


GEN: [t's integrated into the dariy 
existence and it's celebrated and there 
ere people stil} being mad at tneir 
snaman, and they CxOrC 1 Se: ad . the, 
exercise all those POwer$S af * thnte 
energies that we a}] try to nice away 
from, NO wonder we're screwed up and 
schized out. 


G.F.: [es Just another sense. just 
like your five senses. 


GEN: Well, sure. 2.6. La'Ng ant tra 
Kind of people go 
Saying that people wno wer€ schizo 

Phrenic weren't really, they were just 
seeing more. But then they started to 
try and make it Scientific and Bry t9 
talk psycnaloay and Ppsycniatry again 
They were 
just almost Coucning on the leftovers 
shamanic processing in our 


S&S 

WGC 1OCs, SA CteSe pe’ pie seen tb yyite 
néy're blecxed througn 

na Let § afy they 


OS BV eG aaa 


ge eee OG RE Sf owe they Cant 
reiatle. iLO Snertarree, Erocets “as” Been 
PRs OC ie ene Rar ea So) A Pe et HiT es * 
SOOT ty. (Abe ete ee “toy fe Tot eed 
1) tee ae ae Pa Oa aa ee Y seeos 
tre Cece Carte. w ' S s808i 7 y 
Cer. ees 

Alice 9 te Aa ie ST argc Lméy 
odd) og GGL a ey ans | See get 
wee J Be ee eae CG (rey rade? i yIcUs ar.¢ 
ae a4. Oh De CON Cre re Sore on, 
wise perce PCG tsa soe with Ae ars 
(ete oy rt : -o"3 Very ads tl 
LS tat ACOA a that Rares twent, 
{Cel os wi uldge$ og! UP: Bareens Fy" aa40 10 
PCI Glebe an teeter cet escent: hia 
a a bita: They? ve Cusser Tres } 
PACER aL Spot Se Ae ae ere deter yet yve. 
"RSte ds Chee gorig ton aA the ty rie. 
Bae, EASE, Bees ahi TE OUehCSest Sack 6 
(Sei? 1.47... @hd- user | ang 70 -cces 

1am | 


phySiC3! Cateaqe in tne prain tra 
diwayS recairaole. 

vnicrtunately there are persie rr 
Cur Sue ely SermManentay Badia tel" Vet gs5e¢ 
of tne way things are. Ana my argument 
WOuld OF Ih sh OCCult Majyieal mystica! 
sCCIGty, Ore with. €rical units, that 
Lleck woulan'’t hatpen. “neretira menta: 
1linéss w raid decline faster and faster 
ang faster secause there would be ne 
need, Tor. th.4 énymorimg inose people, 
young cnilaren, when they were gemon- 
SAPOtiGg reseriicus, renegece  tecn- 
MiCseS,  wOUIS Le CORSicerea tlesseq, 
wCsId DE Laren 5 the neonle wno coulg 
S628) #'! Wh, 1 t-¢e44¢: reece then: 


LIU Week Fe ‘Tat S sehal tiey 
nail $haranie Cultures. 

3 eet west tthe fans. Ete 
Creech Ogle ET geet lige in aver sae 
f eet eS Ue te. them At at a os 
Ciey etre hae ie TN Wanner tng 

Le are ree: Gah, Sree ea Oe Fee ss 
ces. oat! vy Son CS Cah epeut. you ve 
rect Ply lee eae Cera ° 2 CA naeer 
Lit 7$a  % Ligh Ne Yue) WEE STAM Tene) 6 6 
"S$, Ct on Jou iSinisio theoepgnee OF se. 
AV GL ates SE o Ee eReg se La dogs wee +. eRe 
“fl a@$: 05658) wags and eri creat. 

Lt + Wa® SCONCE ved groom trea ores in- 
oo Ba ROOT i. aft. arid inte 
Thee et ies Re te Ene ts) 1 ewkee 
J Cee. | was aims Consicered a 
omer Cr Ue SGRt Ot Bho. f used 
~~ Mae MES NG! “SAG (hey CO Say, hey -man, 


% 


wi L get angry, Aad tod say, Bat = am 
angry: And they'd say, Mey man, nc. 
“"ét § ef @40 [tfie to se angry, man, 
cuti [*7@-got an’ t9p. i'n angry. 4nd 
; think you're a fucking assnole. oy, 
Tan... Crosoy, Stills, Nasn ang foung. 


Z.F.: Qn no! Taxe another nit: 


oc: And then you get the otnrer ones 
wnO Say, hey, can [ Stay with you? 
fean, Okay. And they steai everything 
out cf your house and they Say, ney man, 
yOQu-vwe got a property Nang-up. |: Say, 
yean, Okay, well, give. me everytning 
you've got. and tnat's fime. Gn rignt, 
well, what's fitne 18 yours eéna attiat’s 
yours 18 yours. (laughter) © 


dow adout rituals? 


o~4 
“* 


To Ge Be tne ritual side cf it just came, 
Cduse when [| was doing performance art. 
. just noticed the side effects Naopen- 
1NJ. ‘hat seemed nore rateresting than 
ort, Cause ! was getting more and more 
‘NCO cooing rituals, with more ana more 
vesting, pmysically and mentaily: &na 
. trougnt, well, this is just too good 
tS waste on tnese dastards with their 
sherry glasses and art galleries. This 
SMCuid be snared with everyone who's 
sSily interested. i'd better cneck 
['ll do this in private. figure 
<ul awmat tne nell's going on, and if 
trere 1s anything | can nana on tnat 1s 
sseful for a guideline that's what 
S"culd happen. Cause it's not mine. 
‘Nere's something here that could be 
interesting gnd if gGaly two «+ 
three peOnie find it Wsefyl- chat’ s 
“hay, They don't have to think it's 
usetul, 
Une thing l've always felt is a sense 
cf obligation that anything you fine 


“Out, any tecnnique or source cf infor- 


mation or ideas tnat you feel is sseful, 
'€ Snould be smared, it should be mace 
dvailaole to other people. Not because 
Chey Ougnt to agree. But because tney 
cugnt tO have the chance to know about 
1t In Case it's useful. In case it's 
practical for them, cause [| know that 
"Nh TNIS society, that whole thing we 
mentioned earlier, that it's my infor- 
mation, it's my book. when it comes as 
'G€asS and techniques, | don't tnink any- 
cne owns those at all. That's one or 
tne ways power is actually exerciseg 
and tnat's why people have all tnease 
D'g Computers with all the intormaticn 
Chey ve “got  4n° tt: 1OGE"S jike.the 
‘Aformation world that [ wrote 3 piece 


on once. That really they're not inter- 
ested tm bits of ':-4 $9 much anymore 
Cr even boundarie. ~ gold, but wnat 


they are guarding the police ang 
the army 1§ their ‘poly on a lot cr 
information. YOu kNOw, why don't they 
let us know what the CIA igs doing?, 
etc., for exemple. [ mean, you're 
lucky, you have the Freedom of .nforma- 
tion Act, we don't even nave Chat. Ae 
Nave MO statutes in Britain at all. cf 
any legal rignts to know about anything. 
mcr do we have a Bill of Rignts. 
There's no Bill of Rignts in Britain. 
Ail the population of Britain, if you 
go rignt down to the bottom of the 
political structure, we are still ac- 
tually owned by the Queen. And we nave 
NC rignts when we're born. They're 
giver to us. 


L.F.: So you're subjects? 


GEN: rean, we're called sudjects, we 
are still legally sudjects. it 3 fil 
very cosmetic now. It would be pretty 
Nard, in theory, to impose tnat on us 


SO We I ANE ogee hb cents with 
margaret Thatcher and tne polire E@irs 


armed. They're not far off bers 
Fascist. dell, tney are fascist. see 
ervey 72 AOt shat cher off being Overliy 
1Oo.13t. ANG Qnce city te “dertiy 


rescist, .1¢ 1%. wae Much furtner alona 
(re (1n@ pefore we're riteraily .sarts 


soe tn 
we Qt the anvegs we Pe ari hire 
"On 2 8s, OH ESET pee “AE .censile 
a; the § * at Ie ssi a. SyPge es. Tee Macrer« 
1G LOS SOup ie end FGr fre ¢ecret --7- 
g:omerates  arq tne JVa@@n (ane . rar 
~ Cel es.. and: tne pecoie AAG €§F76 * eno re 
“me government, wich is ¢yyd) Sar7°¢e 
hey 2.15 Wer ttomeelves ty be § 4°* er- 
ect Auman race. ney are rea: ryan 
SEINgGs, special numan weregs, <' ter 


CO 9@ at the.top of the pyr sti9. . »fe 
the rest of us are subd-numan. a2 are 
MCT Che sare. a@ are .a resource |: 
Cve! Of. .gfain on cattle aha they y 
co TGel it was -usefal to ecucate us 

Keep us healthy. Juring the [ndustr:a: 
Revolution it sulted them. PA mecieva! 

’ 


times it dian't; we were Just used line 
Céttie, £5 tai. theca And we tres 
enougn for them not to WOrry aDGul Netw 

* 5 


many died. [Then tney nag the Induystr 
Revolution, they needeq peop!ie to be 
stronger and fitter, more cansistent!y 
available, Sligntly more l\terate. 
“rat's why they gave us tne Heaitn 
service in England, ana tnat's wny tney 
cducate us. ‘lot because tney felt nicer 
fO us, but because 1t suited tneir 
needs. 3 

"Ow, because of computerization arc 
a lot of changes in tne economy, whereby 
cney don’t need a large labor force. 
tney re not really attempting to do iny- 
thing about unemployment. tor do trey 
care 17 we all get 411 éggin: wor “do 
tney care 1f we're jn bad NOysing again, 
nor ¢oO they care if we're yneducates 
again, ne education system 15 Caving 
in, The welfare service 165 being 2ras- 
culated. People's housing is degener- 
ating anc they're building almost no 
yew government nNousing at ali. and 
1S NOt a Coincidence. it's pDecause 
1f they could think of a conVenrent 
Gulet way to put a d1Qg litter sin out 
ana throw all those people tnat are 
WANOCessary 9. 1, end dump #6" 34 tr 
sea, they wouid. mid that’s not re 
pbe’ng callous or paranoid. Be-ayse 
gon’t actually nave any emotional fce]- 
Ings about it. fhat was a long tine aao 


amen [ felt emotionally involved in t. 
‘mM wnat | know goes on. 


c.F.: They say it's economically ur: 


Feasible. 


GEN: Yeah, Dut make no mistake, those 
people would not care if we wera oblit- 
Crated by AIDS, or any other il'!ness. 
That's why Ley. T8.. fot: trying “to “46 
anytning adout that particular one, tre 
only reason they want to nave a cure 
at all is because of themselves, A 
case if got out of hand, and they nave 
sligntly too little human cattle to dea) 
With. They like to keeo tnetr Cotions 
up. But they don't respect us On any 
level at all, And if it Suited them 
to wipe us all out, they would. !'yve 
always wondered wny they make such a 
dig deal out of this cosmetic pretensive 
caring. So they're doing it less now. 

What's also happening is the politi- 
Cal boundaries like Russia and [ran— 
all those governments, because they're 
getting a bit paranoid about wnat's 
going on, they're al] joining forces. 
They're all becoming right wing and 
they're all becoming totalitarian. 
They're obviously Swapping stuff under 
the counter. "You tel] me now you got 
1n charge in Iran and we'll teil you 
how we got tnis, and we'l] give you a 
Satellite." The wneeling and dealing 
going on at the top level now is $0 
Sick and dangerous. 


C.F.: You think they're scared? 


GEN: [ think they're very scared. ! 
think they've lost control and I think 
tne scale of things ‘4s so Dig that no 
one actually knows how to run a city 
for instance. They really don't know. 


f.f.i You can tel) Dy the jerks they 
elect. 


GEN: ey fust do it day-to-day, 
shoring it up. I would Say the way to 
run a city, altnough it's a bad unit 
to start witn, is to tnink of 1. 48 
terms of small tribal units, each block 
1$ one tribe. And within that block, 
they nave whatever skills they have and 
they barter them with the olock next 
door. And they have to Start dealing 
with each other Girectly across the 
Street. And then they, the people in 


the city, will shave to think of what. 


they've got that the pecple out of the 
City haven't got and swao that for food. 
And tnen one block or two or ten DIOckS 
will be the blocks to deal with food 
and bring it in and tnen there'll be 
Dlocks to deal with objects. [ mean 
1t'$ not perfett. no way, there'll] be 
a lot of conflict, >but that's gonna 
nappen anyway wnen the cities cave in. 
As far as I'm concerned, [| want to be 
in the tribe outside anyway. Have my 
Options open. The other thing that 


peopie like you and we can do if we get 
s€t up Now, 15 Set up examples of what's 
possible. 


£.F.: That's.what we thine Zendrk Farm 
1$, an example. 


GEN: [t's the only thing you can do. 
fou can't convince people, you can't 
convert people, nobody'!! really want 
fo. They'll] either recognize something 
there that they know is possible or 
trey won't. Another thing we've noticed 
1s that most people are dissatisfied 
with their family situation whether it 
be decause they were abused or they 
were bored cause it was too nice. Being 
totally bored by niceness is equally 
as much being a victim of the family 
as being abused, ignored and threatened. 
yOu know. [ had a nice family that I 
got on really wel) with, but, God, was 
[ Dored. And [ still want to escape. 


2.F.: Boredom'l] kill you. 


GEN: [t just doesn't work—tne small 
nuclear family is a myth as a working 
unit. That's anotner thing tnat's been 
imposed on us and didn't used to exist, 


~—6e@cltner., 


<.F.: That's the Industrial Revolution. 


GEN: Of course, the extended family— 
much @asier. 


<.F.: what sort of occult experiences 
Nave you run into outside of your 
personal rituals? — | 


GEN: This is where Paula's so impor- 
tant because she's really unembarrassed 
Dy anything and she's always questing 
and looking. She noticed at the Ecalogy 


Center in London, where some friends 


run a cafe and we help a little bit, 
she noticed this little leaflet that 
Said some American Indian shaman was 
coming over, so she said, oh, shall we 
go to see it. [ said, oh, we're busy, 
we re always too busy, we'll be too busy 
tnat weekend, and she goes well, I['1] 
find out anyway. Every now and then 
she bullies me into this corner where 
[ make the effort to go. [t's so easy 
for me. to be distracted, So, she's 
like— 

Z.F.: The one who grounds you? 

GEN: Yeah, which is really good. She 
kind of dragged me down there; not cause 


[ didn't want to go, but [ would nave 
easily just gone with Something eise. 


And Caresse went. There was this 
American [Indian tnere, who was Apache/ 
Cheyenne. Me Gidn't Icok like. an 


American Indian shaman; for a start he 
waS Dlack, he was Part negro, which is 
unusual, it meant that he'd had a lot 
Of problems with his tribe, and he was 
wearing a track suit. He had a pigtail 
at the back; otherwise he looked really 
normal. Kind of healthy. See, [ liked 
that. Cause ne wasn't trying to present 


‘we 
Che -farl-Secause-Cren-you i P- 3a] jeya-crae 
eourt. Se did aa yAC ONT Bees tals fee 


tmree nours Nonstco 3n ae Fret eyes 


ths [L-aM-a-*VSLIC-and-<'yesnotera tage 


AIAG. aresee sar ersgsleqcey ind 
watcnel RIM All the way tree jer cae 
Curmed cut sne had a 3:t +f 514% * ere 
my her hand MA sont ince wht yee cy 
‘he here, U8 not roteling ~ ay ee a 
like that xind of "Ga, CTS ie fae. 
emt colors (playdougn—we celieve). 2+ 
pees WOry gend, she sate. [oe eg ts 
present for the Indian man. And we ¢4a0- 
OvMy what 16.58? And spe 48a Sas 


hands and sne'd modeled a 7eticira wrae 
Or sun wneel wnich she'd rever sere -é 
regisverec oefore to our encwlecse ar: 
she'd engraved 1t witn catterns 14 3 
went and took it and g2¢@ 10 Ge a+ 
Said tnis 1s for you and ne was cu3t 
really pleased witn it. 

Then he was doing a two-day saninar’ 
worksnop on lucid dream work. nO 
thougnt that was Interesting, $c we 
Ge@ciced to go fe. thet as walt ari we 
met nim through that. He 15 incred:yia. 
H1S sort of easy name is Nomad and 11; 
anglicized Indian name is wWnite ~206., 
Cut [ can't pronounce nis. Arericsy: 
Indian names. He was tne one wno ¢%3!: 
me to think of the way ar animal wtui2 
deal with a situation. wnat [| realize 
was the way that he explained tnings, 
with these pictures, you could just 
remember really vividly, whereas words 
you can't. lt was really effective. 
But was he clever! dell, { don't «naw 
1f clever is tne rignt word. ['n sure 
he'd say it wasn't tne right word. 4a 
did this work with eight of us in nis 
wOrksnOp on dreams and we were aware. 
Dut we had our eyes closed and we were 
lying in a circle with our neags to- 
gether and he started to te!li us a 3t7r 
and we nad to go through trese varic 
Journeys in the story into a cave. : 
meet enimel*t and $6 on. nNG e2@acn 
Individual - dm't speak, you're just 
lying tnere and you even a0 1m a nouse 
and go to sleeon. And I feil asleen, 55 
did Paula! Sut yOu wake up and it's; 
great and (af the end of it, ne wert 
round tO everyone and he wasn't dsinq 
it to snow off or as a trick or Inytnirg 
ike "Rey, 1° kAOW Lhdt. . He. tust: 54.4. 
BQ MG dig 1 red: iy fubtly» oc 1..4:2n' * 
PEQrster (nis, till etterwarss,. tywt «4 
2410, yOu KNCW wneN yCu were In tra 
Cave’ yoi saw Chi$S In the cave,.and of 
COurse' nO One Nad Cold ‘Aim. wrat: we'd 
seen. He knew what every singie oerson 
Nad seen. He knew wnat object Chay'¢ 
picked cut of three and out ts tneir 
Nearts, ne knew what animals rrey'4 
seen. He knew what the landscaoes 
looked like, He knew everytning in 
everyone's nead. 


a he eS 


y 
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£.F.: that's onread. 


GEN: . KNOW. | just thougnt shit, 
tnat's pretty good stuff. This guy is 
good. (!augnter) 


Ee. UNOR' SS great. 


GeX: And then at the end, I thought 
['d like €O give nim a present. Don't 
cnow, just Chougnt ['d like to give nim a 
present. / haa my little pouch on. 
~anen we d Deen tn America in Arizona, 
[ ned gotten a coyote nowling made out 
of stcne witn a sort of turquoise mount 
and 1t was still in there and [ nadn't 
actually found a way to integrate it 
into my rituals, and so it was just 
tnere waiting to find a place. And tnen 
[ just tnougnt I'll give nim the coyote. 
It's from tne area where he's from, 
wnere 1S Crile 18° 48.0 °F took 1t ‘out. 
had it IM my Nand, he couldn't see it, 
and [| said i've got a present for you, 
and ne said, on, the caves, yes of 
course. SO I Said Okay, and [ just put 
it on my Nand and [| said this is for 
you and Ne was sitting there Nowling. 
And nis eyeS went, aaanh, and he looxred 
at me and ne said, “How did you kncw?” 
And | said, wnat?’ And he said, "Before 
[ left America, one of my really good 


friends, an Old American Indian shaman, 


was 111, sO 1 gave nim my coyote magic, 
and when i came here, the only magic 
tnat { dian't Nave was my coyote magic, 
that was tne only thing I needed. [ 
didn't need anything else, I've got 
everything else [ need in the world, 


but tnat." And f gaig” “Wall. it’ 
yours. and it's from where you're 
from." So ne looked at me and he Said, 


“Hmmm, dO yOU want CO come and meet me 


Of. MPoutidday and bave & tare?” “he tC wits 
really nice, y-Cyw KAW, rhe wdy it 


Nappened. At first Caresse nag given 
him this gift and tnen [ nad. 

Rr.: Inat's ee@age 

GEN: So. That's one thing, wren |} 


talk about tne cumulative effect. | 
Cnink yOu can Gevelop the powers of 
yOur intuition and at first it just 


‘keeps Nappening and it's still euite 


random and then you start to reccgnize 
more often tne times it's Nappening and 
FOU Start tO trust +t sore And then 
tne next pnase 15 to somenow have con- 
trol over yourself to stand back and 
analyze the implications of it when 
you recognize it. And [ have this 
ChOugnt in my head, or this image, or 
CAVS vision, and it's ac good saying 
afterwards yean, [ was thinkin’ acout 
Dus tires dout an nour or two ago, but 
iidn't say anything, and then two 
nours later the bus tire blows up or 
sometning. Tne next stop is after you 
recognize the images 15 to actually 
articulate them or to understand tneir 
SymDOlic implications and try and think 


about wnat they may mean for yOu per-. 


sonally and for those around you mn 
reverderations. That's what I['n trying 
CO work ON now. 


¢.F.: Because it al) means sometning. 


GEN: lt seems to, for sure. { mean. 


really we're just in this endless sym- 
bolic movie, where the language and the 
pictures and the t.v. and all those Cars 
and lignts, they're like yOur everyday 
consumer American or British language 
Dut behind that still is the Original 
pagan language screamin’ messages ali 
the bloody time at us. And it's not 
tnat nard to start spotting it and once 
yOu start spotting 1t and you start t3 
get a bit confident, not over-conficgent. 
Dut yOu start to believe it's happening 
you get a few examples going, then you 
Just notice it more and more ana more. 
And you start to be looking rignt 
tnrougn all that facade. Or even if 
you look at those cars, you don't just 
see tnem as cars, in a parking lot any- 
more. You could spend the next day 
talking about what it means Symoolical- 
ly. Or this bus. And that's wnat I've 
been trying to tell the people on this 
tour wno aren't 7.0.P.Y. oeople. yOu 
know. Forget whetner it breaxs down 
Or not. Yes, if it comes to tne worst, 
and the final message is leave tne bus 
nere, Okay. But I'm going to take a 
lot of convincing. 


£.F.:° Right on, That's great. -So yOu 
have to develop a trust for the psycnic 
field. 


GEN: Oh definitely. And to be fair 
to them, everyone's developed, even 
people ['ve not met before, and tney're 
nere with us, they start to trust what 
happens with me, too. Cause [ don't 
nave a system to write down. I've just 
learned over twenty-odd years tnat when 
[ get this feeling I should go and sit 
crosslegged for two hours in the desert 
tnen tnat's what [ do. Or if [ decide 
that [I snmould just go to sleep, even 
though there's a crisis, then | go to 
sieep. And it a way, 1 try to be a 
Calming example. The only reason that 
anything's been stressed so far is when 
people run off at tangents and fragment, 
and don't focus or don't just take a 
deep breath, just stand back, lean Dack, 
Just like that. Think about it. you've 
got ten minutes. We've got ten minutes. 
if'S MOt that 616 SB deal? And in that 


Pasty Nreylas you Coan Ulver Cuine Odck with 
yean, it «fyst deesn’t> fit. iNStead of 
On god. 18: Geesn = atl’ Whar are we 
gconra do?! And then everyone else 
sCarts going on yean it eoesn't *reir: 
me other. tninw igciz Just Spreaas 509 
fast, fysterta, And calm just seems 
CO spread slower; therefore, it snoy}a 
pe given « priorsty. Anyone can get 
Nysterical, ratner tnan trying to get 
calm. Takes a little bit more practice. 
fou icck at your adverts on t.y. nere, 
it's hysteria gone wild. [ can't watcn. 

(¢ei ik). [t's Tike VOPL19O. /3y 
go.... (gagging sounds). what tne ne]}? 
You don't know what tney Say, you don't 
KNOw nothing, it's really oppressive. 
The pacing 1s really vicious. 


Z.F.: It's everywhere. 


GEN: {t's like somebody's coming at 
you with a fucking whip. 


This interview was conducted Dy Zendik 


Farm's Chen, Nom and Nez. 


T.O.P.Y. has three temple locations and 


many worldwide access points. For 
information write: 
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_ Genesis admitted that he selects a 
member of the audience and “sexs them 
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Psychic TV leader Genesis P Orridge spared no effort to turn RPM into a scene of high-tech chaos 
Sunday, with dance grooves of elemental noise and a massive light show that dazzled the rabid fans. 


ounting the kind of acid 
megashows that the 
Butthole Surfers have 
by now patented, onginators Psy- 
chic TY chumed out their go-go 
industnal with the high beams on. 

Fronting a distorted mass of 
Druising chords and skittering rhy- 
Ams, underground impresano 
Genesis P Orridge and partner 
Paula P Orridge seduced the 
RPM{ crowd with transfixing thea- 
mcs and heated, delirious pas- 
sons. Sturdy dance grooves and 
Tissons of scattershot, elemental 
noise mingled and collapsed into 
the live mix, spreading the gospel 
of chaos. 


— HELEN LEE | 


Psychic TV to invade airways 
with ballads, electronic noise 


By Deborah Strafella 
Lantern staff writer 


Psychic TV’s tour, “Fall Detour 
Ov Altered States Ov Amerika,” 
brings its strange combination of 
smooth ballads and intense elec- 
tronic noise to Stache’s tonight. 

Although the six-piece band 
from England has more than 23 
records behind it, the group has 
just released its first domestic LP, 
“Allegory and Self.” A combina- 
tion of dance music and electronic 
sounds, the LP is a split between 
the band’s commercial and un- 
commercial self. 

Led by Genesis P. Orridge, 
formerly of Throbbing Gristle, 
Psychic TV formed in: the early 
‘80s. 

“Their first album,‘Force the 
Hand of Chance,’ was evenly split 
between intense noise and these 
seemingly pretty little ballads,” 
said Curt Schieber of No Other 
Presents, the production company 
bringing the show to Columbus. 

“The juxtaposition of the two 
extremes was very subversive,” 
Schieber said. 

He said Psychic TV’s first 
records were often filled- with long 
experimental “noise,” but about 


two years ago the group put out 


_ the single “Godstar.” The release, 


Schieber said, was “a pretty 
accessible kind of pop song. 

“The song is dedicated to Brian 
Jones (formerly of the Rolling 
Stones), and was the result of 
Genesis (Orridge) toying with the 
idea of making a single that could 
sell as a single,” Scheiber said. 


And Psychic TV does make 
music that sells. “Jack the Tab” 
is a 12-inch single that Scheiber 
Says is a take-off on Chicago 
housemusic — a fast-tempo, 
multi-layered dance music based 
on ’70s disco. 


However, music is not the sole 
interest of Psychic TV. From the 
start, the use of video as a way to 


communicate has been an impor- 


tant part of the band. 


“Video and editing are a very 
powerful language — there’s no 
words used but you can communi- 
cate just through the images. It’s 


a very quick way to get informa- ‘ 


tion out to people,” said Carty 
Fox, a member of the band 
Control, which will be opening for 
Psychic TV. 

ox ig in the process of becom- 
ing a member of the Temple ov 


Psychick Youth. Psychic TV is an 
arm of the Temple, Fox said, and 


members of Psychic TV are also 


members of the Temple of Psy- 
chick Youth. 

The Temple ov Psychick Youth 
is not the magical cult that some 
Say it is, Fox said. Instead, he 
said the group is more of an 
information network whose aim is 
to “keep all access points and all 
individuals informed of all works, 
at all times.” : 


The group’s name is an accu- 
rate description of itself: psychic 
— meaning to think; and youth 
— meaning to change, Fox said. 


“(The Temple) is not a cult, not 
a religion. It’s about demystifying 
life, and it’s about not having to 
follow other people. It’s about 
being in touch with yourself,” Fox 
said. 


A paper published by the 
Temple ov Psychick Youth states 
that the group is “a means by 
which an individual can re-open 
negotiations with their self 
through experience, observation, 
sexuality, and application.” 

Control will open tonight’s show 
at Stache’s at 9:30. Tickets are $9 
in advance and $10 at the door. 
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| Tum onto acid house with popular British ptt i pers 
: sychick TV. 
10 p.m. show on Wednesday, Oct. 9; at The Edge, 1 113 Elm, in Norman. ry ek ee Bee ee 
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4.-Despite the controversy surrounding 
Psychick TV and their underground Brit- 


__| ish youth cult, the Temple of Psychic 
-{° Youth, the British.pop band is making 


, popular-headway in. the United States 
with anew album and an ambitious tour. _ 
.". Playing an innovative brand of alterna- 
tive rock and acid house dance music, the 
band will playa show around 10 p.m. 


|; Wednesday, Oct.5, at The Edge, 1113 Elm, 


2 
+? @ > ees 
Re 1a ” 


| iin Norman.” *..° 2 Se ee 
_a? 8ychick: TV‘ was formed in’ 1981 by 
Genesis P-Orridge, formerly of Throbbing 
Gristle, with the’intent of bringing 


'|',together a group of individuals dedicated 


|. to the goal of exploring unexamined areas 


f music and video art. ...:""* | 


and sound, to extravagant stage work and 
| ‘the production of highly polished pop sin- 
MN Ht eee 


Renowned for:their-live performances, 
thé group is: currently in the midst of a 
“ series of-23.live:- albums which chronicle 
- development’ of: the; band? During .1988, 


toe ~ ‘am aa aad ze 

. +. ty... tore ae * ~ * “ m8 , = = ; 
We sages they plan-to’release two 'new studio LPs 
452g | 8nd four acid house dance 12-inch singles. 


-o'RiN- conjunction swith. the.UB:. tour,. the 
‘band’ has released: a‘domestic“LP. Th: 


) valbum,Allegory and Self,:’:was three 


|« years in the making, Opening with a remix 


*.of the band’s Britigh hit single*‘Godstar,” 


“the album veers between the newly found 
“light side of Psychick TV,-as well as thei 
Salready celebrated “darkness and power.” 
| = Paychick -TVnis Genesis. P-Orridve 


ae Ne | nbaula ts -Orrieas, Scott Nobody, Dav. 
: J fc te tee oe | EIEN, Matthew Best and Daniel Black. 
The band willbe playing a: |*-- For more information about the No 


man show call 329-5252 or 360-2263. | 
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Miemo: Blood! Bloodi Blood! There's power in the Bloouw! 
Froin: nis satanic majesty. Lucifer | 
To: my dear ones 


Blood has always thrilled me! From the moment | fell from 
Heaven | have always thirsted for and been delighted in blood!! 


My famed associate, Count Dracula, is known for his blooa- 
thirst. and yet compared to mine his thirst is only a drop of blood 
compared to my ocean! “ 


Every drop of blood ever spilt on earth has brought me deep 
loy...except:.. 


One day blaod was spilled! Oh, | shudder to think of it! 
One day blood was spilled that d-i-s-p-l-e-a-s-e-d me! 
One day blood was spilled that d-e-f-e-a-t-e-d me! 


What blood was this, you ask? No wonder | Still control so 
many of you. 


If you only knew my real plans fer you. If only you believed 
the gospel and just once got your eyes on the One that defeated 
me and stripped me of the keys of death and hel! — Jesus the 
God-Man!l 


| re;oice so many of you have not been born aaain! | thrill to 
KNOW SO many of you live under my thumb, headed for hell!! 
Thank. you for letting me lead you to the slaughter and away . 
from the fountains of Living Water. the eternal joy God has 
for you!! 


Keep on your guard to avoid born-again Christians for they 
are no longer mine, but His. and they have Power over me. 
Above all, B-E-W-A-R-E O-F T-H-I-S P-R-A-Y-E-R. Read it now. 
know it well, but never. never pray it with all your heart. for if 
you do, | ve lost you forever. your name will be written in Heaven 
and eternally erased in hell: 


“Lord Jesus: come into my heart right now and be Lord of 
my life forever. Forgive all my sins. Wash me with Your precious 
bicod with which You defeated satan on the cross’ 2,000 years 
890 wheis You died in my place and paid the eternal penalty for 
my sins. | know You're coming soon! Help me stay ready to meet 
You, to always out You first in my life. Help me walk daily toward 
the place You've prepared and reserved for me in Heavan!! 

fi 
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ACID House may well be the | their wuitarists throug? helifire. Intro | 
nottest dance craze to | ducti:ons were made across the room as 
ema Sg MT ey pantera of the | ovop.e Sat eating on the wine Fo vm floor 
raraus # acage And vou better de pre: | AS anecdotes degan. | maintained my 
pared tor the Acid House boys. Tne ones | composure. 
vou ti pick GP spvered with sweat. wear: PTV had just completed a tour of the 
ing ioveduuds and a torn smiling face U.S They hit 26 cities In SIX weeks ariv- 
tank-top, whos catching his breath while | Ing themselves each night from oR 
| mig Every vourink band scems tO want 
tell a reporter their newest car crash 
story. Its become part of the rock- press 


you side an ice cube across his freckied 
houlder and down his chest hefore pop 
ping 1b into your mouth and slowly suck: 
ny it. 

One of the found:ng bands of Acid 
House music !S Psycnic TY (PTV) who 
performed at the Werid on Halloween 
and at the Pyrainid on November -. tory. 
PTV'sone request from ine Pyramid for They started touring in Denver and 
their show “4 vegetarian dinner for | then headed west tO California. “In 
rwelve and coffee oetween the sound Sacramento, 4 mysterious green car 
check and periormance. Jody Kuriiia, bumped into us and spun the van around 
tye rock manacer. had huwked the vand, | so we were headed in the opposite direc: 
andawhen she “as informed of Unis rather tion. Then we hit 4 piggyback semi. Then 

| 
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trash Aerox fanzine like Maximum Rock 
‘n Roll or Surburban Votce, 3° they 
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4 Cadillac hit the semi and was totailed. 
‘It was a good omen that no one got 
hurt because are kic® were with us. 


Hyamane contractual oliralior, she 
asned Chauncey, 4 Pyramed doorman, i 
he would cook. He agreed and | was | 
lhonured when he invited mie to help 

So here | was ‘n Chauncey 3 apart: 
nient, which he shares with perform: 
cr rap poet Kennon Raines. Every inch of 
wail space seethed with paintings and | become an extended family. Sel 
posters. and | watched 4 > foot python families are important for growth ex: 
digest a rat as t stirred the miso soup pansion. 
and grated the rennetiess Colby cheese 


funtman, Genesis P.Orridse. Holy shit— | them on stage because the Fire *'C 

would poe able to maintain my cool with said the auditorium was LOO crowded), | 
one of the dudes lve always idealized? He then through Phoenix, Houston, Dallas 
was the guru of industrial culture 'n the | (where Gibby from the Butthole Surfers ' 
‘TOs with his previous bard “Throbbing joined them and was 50 drunk “we : 
Gristle!’ and before that he was involved propped him up with bottles"), then Up to | 
na series of performance art self muti- | a scummy joint in Chicago “where the, 
sound man just looked over our shoulder ' 


lations with a grouP called Coum Trans 7 : 

mission. Genesis is & potent peformer and couldnt do a thing. The band ac- TH | : Z Mie 3 : 3 : 

and [just didnt feel cool enough to meet | cumulated followers who tated them Hii EE LAST  —_—— a re ote 

«4 mentor. . through Texas Detroit. Genesis said eo SUPPER ee Mit eS as 

! flashed back to the Hulloween show, | “they heiped unioad the bus and every : |"  * . 4 | . : | oe 

which included siide and film projections night they danced with their eyes closed, ‘| the World. : | ‘Blue Pyramid’ is about. It's named after 

of macabre imacery densely superim- just blissed out. Genesis admitted that he selects 4&1}. some sheets of acid I found 1p Fran- . 

pused on glistening swirling colors from Only when they finished detailing. member of the audience and “sexs them | ‘cisco, But we don't gs. LSD 

the overhead projectors. The sweet talc their travel arrangements and their ‘down’ during the show. “I pull up who- } stands for Lovely Sexy % 

ecent of the fog machines blended with “vod mechanic’ did {| explained that I. |. ever has t energy. It's not black or} ( Paula inter) : insisting st stood for: 

burning reefer and hundeds of sweating worked for the largest gay paper on the’ |, white, male or female. My performance. Ht Liberated Sexy Dude. 

people, arms in the ait. gesticulating to East Coast and that | was more inter: ,|.in part, always been abo breaking: }{ Ge aia has evolved & unity of, 

the rich compiex beat, 50 loud and bass-y ested in their lives, politics, and music !]: taboos. In '68 I did gay lib street! |: purpose” in his on of bands pots 

thut you cou!d feo] the music puisate in “Frankly, | couldn't give @ damn about | theater in England. Dunng the first half, orn Transmission to Throbbing Gnstle 
the standard R-and-R interview.” I told) ‘of this tour I pulled up boys but in and in PIV. He married® 

Paula eight years 88° -n Tijuana, and 


your veins. How would the PTV exper: 

1ence come across in asmaller, more 1m them in my dest southern accent as: |' 
Paula told me about her interest in, 

homeopathy and asked about syphilis. i: 

suggested that we talk later after the! |. “acid House is great at breaking down’ 
rest of the band and crew. lugging a video show. Right then. what seemed most, barriers. Genesis continued. © n 
camera with them. They chatted to each | crucial was how, mid-8ong. Genesis had. ‘England people dance for hours, all lov-! | 
other about Iggy and albums and puttink dry numped a woman in the audience ati!:ing each other. That's what our gong. |. 


ita cee 


timate space” 
Then | heard them stomping UP che 
stuirs, Genesis, his wife Paula, and the 


‘completely into it. 


TROY THE HEART .......... ae: The House Of Love 


¢: =? (Creation) - 

2 1 THE ONLY WAY IS UP a vas7 & The Plastic Population (B:g Lie) 

ae 5 YOU MAKE ME REALISE aan My Bloody vaientine (Creation) » 
4 3 DEF CON ONE .nn-sscssersessenceserrcrrreree Pop Will Eat itsell (Chanter 22) 
5 4 SUPERFLY GUY ee anc, xpress (RhytAM King) 
5 7 ALWAYS THE LIGHT os Tre Weather Prophets (Creation) 
7 l=) MEGABLASTIOON'T MAKE ME WAIT sien Bomb The Bass (Rhythm King) 
8 13 SOMETHNGNICE........... Ropert Lidyd And The New Four Seasons (in Tape) | 
9 (-] LISTEN UP! . cL . camnaenneennntnn ark (Rough Trade) - 
40 6 LOCOMOTION | er em Kyle Minoaue (PL) 3 
11 § SMASH CLAUSE 28.....-2sseetenrneerrnennr™ Chumoawamoa (Agit Pod! 
12 19 ATMOSPHERE.....-----: et ne Division (Factory) 
aes woven" Sea urctuns (52rah) 
14 16 CHRISTINE i ne House Of Love (Creation) 
$9 «l=! UNBEARABLE were) mothe Wonderstull (Far OUU 
16 “ THE MERCY SEAT. Linde vei Cave And The Bad Seeds (Mutel 
17 24 DEAN'S 11th OREAM....... James Dear Oring Expervence (Autumn Glow) 
18 26 TANGIER. . Se 

x3 (-) TACK THETA. nnnwonngen ten Psychic TV (Temole) 
20 20 BLUE MONDAY ‘88 oy mage a Rok es Ae eee 
21 2 CHAINS OF LOVE (REMIX)... J vr  krasure (Mute) 
22 11 TESTCARDGIRL ......- I eanreres Talivian Gosh (53rd & 310) 
23 12 GOODBYE JIMMY DEAN eer Boys Wonder (Boys Wonee!) 
24~—Ct«WNG THE ABSOLUTE NON ENDELP. ..--nrennerno Death By Milctioat (Edvesta} 
25 21 SUNSHINE SUPERMAN .....-.ccccccccee er = Saivation (Kardon) 
26 18 PLANE CRASH’ .. ee 
27 22 ge ern Joy Division (Factory! 
ee or 


THEME FROM S-EXPRESS .- neers «Express RMYtNM KiNG) 
ee , Pee ub Sex (Cut Oeed) 
c. ran mnan (Mule) 
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-memorate the 50th anniversary 
‘The flip side 1s called ‘Sandoz Tab Man. 
‘ about the ge nt who invente 
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enced. Paula adinitted that it sounded 
“fantustic. - - she hus a really great inNno- 
cent, sarcastic voice. PIV's version of ‘Are 


You Experienced’ will be released to com: | 
LS. 


d LSD by ac: 
cident and took his first trip riding his | 


bike home from work. 


- Genesis was slightly pissed about the 
PTV show at the World, he had broken 


his guitar in half and someone had stolen | 
the pieces. had that guitar for 20 years. | 


they re probably marketing it 1n one-incn | 


It'sa legendary puitar. 


the U.S “Its such a split society 


“People all boogie with their arms inthe 
and everything is friendly 
*s cut the music er 3 
minute or two. You never Know whats 6& 
ing on, it’s SO overstimulating, I do thes¢ 
live multi-track cassette mixes On stan 
which really layers on the sounds. 
Genesis added, “Acid House adc: 
another dimension 0 boring, dull lives 
It’s an escape from an enforced mediocr: 
a 
When I asked Genesis about his pr- 
vious band Throbbing Gristle, he diar. 
‘seem to want to get into the past. 7! 
dustrial Sludge has hads its day. Su 
PTV uses noise but theres an awiul ‘co’ 
potent and beautiful music above it- 
“Our involvement with Acid Hov- 
Paula rejoined, “is an outreach to 
gade minorities like 88Y people - 
: House 1s an attempt out 0 break ¢ 
reinforced prejudices toward people 
are different. People know what SC+ 
tries to do, Acid House counterac:s © 
When we play 12 Engiand, a truly © 


group of people converges bY du: 
diences here are S° a parale: 
“Acid Houre IS truly revolute! 
the '7Us people thought punk * 
olution, but the punk kids We 
wealthy. Acid House kids com: 
part of society. They dont drisr 
but some do acid or NTL. They = 
basements clubs and dance ae 
drip with sweat. Lcall it ‘ran:* 
Our music is ‘ntentionait® 
make you trip without drugs bY 
undertones and musical der. 
dancing into acid voodoo. 
——— 


‘The Pyramid that night ™ 
-shoulder to shoulder, andl * 
in the coat check room With *. 
Michael Uliman, 50 | coud * 
. dense with smoke and swe~ 
beer. On the screen belir 
stage was projected a file. 
face computerized and 3 
chromatic squares: The cr 
| ward so it grew even 
crotch-to-crotch. The ace 
back and forth as | pus 
 stuge Some blond had 3 © 
pushing against My pac: 
music ‘ntensified. 
PTV was thick with 
The heavy bass sounds » 
the point of mind-alten™ 
| it grew almost prayertu- 
| the stage for a breathe: 
pecame absolutely SUIT 
clouds ewiried around 
the audience. All I co: 
waving and selectin 
sampler, as if she wa: 
anes from the vine. 
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Genesis ' 
sla dont really care for the clud | 
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